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"ANGEL LADY"  

EXT. COUNTRY ROAD - NIGHT

A fierce DUST STORM. Through this peril, a pair of headlights 
emerges. The wind howls, visibility is zero. 

INT. ELLA'S PICK-UP TRUCK - MOVING - NIGHT

ELLA DOLAN (30's) white-knuckles the steering wheel as she tries 
to stay on the road.

Next to her, a very large, OLD TV is buckled in like a passenger.

EXT. COUNTRY ROAD

The truck's tail lights drift toward the irrigation ditch on the 
right. The wheels breach the shoulder.

INT. THE TRUCK 

Ella struggles to right the vehicle.

EXT. COUNTRY ROAD

The truck skids across the road, and WHUMP lands, driver's side 
down, in the ditch.  

DISSOLVE TO:

EXT. SOCORRO CEMETERY - DAY - SIX WEEKS PRIOR

We descend into a colorful Mexican-American cemetery to find a 
gorgeous LATINA in an embellished mariachi costume, hair slicked 
back in a glossy bun, playing trumpet over a grave. The sun sparks 
off her horn.  

A SOCORRO POLICE CRUISER rolls past the tombs and headstones, 
abloom with plastic bouquets, alive with painted statuary.  
Magical and melancholy in the dying light.

The cruiser stops near the mariachi player. 

INT. POLICE CRUISER - CONTINUOUS

CHIEF BUD DAVIS, (70) grey-haired, good-natured, barrel-chested - 
stares out the window at the Horn Player. The wistful music brings 
tears to his eyes.

Chief takes it in, wide-eyed, until he has to blink. He does.

The Mariachi Player is gone. 

Chief SIGHS, then TURNS ON the RADIO.



2.

DJ MONIKA (V.O.)
It's magic time, mi gente. Time to 
call it a day. I've got a Tejano 
oldie but goodie for your drive.  
Here's Sunny Ozuna and the 
Sunliners, "Should I Take You 
Home?" 

As TEJANO SOUL MUSIC starts up, Chief Bud smiles, starts the 
vehicle, and drives away.

ROLL OPENING CREDITS - CRUISING THROUGH TOWN - MONTAGE

A). INT. POLICE CRUISER - MOVING - SAME

THROUGH ONE SIDE OF THE CRUISER WINDOW we move along the BORDER 
FENCE. It looms overhead. We can see across into Mexico. 

On the other side, an orchard of Pecan Trees. 

B). EXT. DOWNTOWN SOCORRO  

The cruiser drives past a sign, "WELCOME TO SOCORRO, TEXAS. POP. 
32,013.

The furnace of sunlight and heat blasts the dilapidated border 
town with a melancholy, butterscotch yellow. Time seems stalled. 

Along the shabby, colorful boulevard. Many stores boarded up. A 
pawn shop. Check cashing.  

A store with a banner, "RE-ELECT GEORGE SANDERS - 30 Years of 
Change!" 

The cruiser passes DANNY DOLAN (13) - slim, intense - furiously 
pedaling his old bike. 

Chief's cruiser passes a well-maintained, two-story brick bank.  
The upstairs window curtains are drawn.

C). INT. ADVANTAGE BANK PRESIDENT'S OFFICE 

On the wide desk, next to the "GEORGETTE BURKE, PRESIDENT" 
nameplate, an engraved silver flask, uncorked. Female GROANS O.S.

The light finds the couch, where TAB REYNOLDS (40), dissolute son 
of Socorro, is on his back. Astride him, in an expensive lace 
slip, GEORGETTE BURKE (62), works up to an ecstatic climax she can 
dine on until the following Friday.   

Tab sneaks a look at his watch. 

D.) EXT. SOCORRO CITY HALL 

The cruiser drives past the humble stucco structure.  
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3.

In the parking lot, CITY ATTORNEY RUDY VEGA (45), rotund and 
sweaty, re-ties his shoe on a car bumper. He nods at Chief's 
vehicle as it rolls by.  

A beat. Vega lifts his shoe and rips the "RE-ELECT GEORGE SANDERS" 
bumper sticker clean off and stuffs it in his pocket.

E). EXT. CHAVELITA'S CAFE PATIO 

PATRONS dine at wood tables. A large family - three generations 
full - holds their hands in prayer. 

In a corner - a stage with a tinsel fringe. THREE MEXICAN SENIORS - 
in Farrah jeans and straw hats - unpack a VIOLIN, GUITARRA 
HUAPANGUERA (Bass Guitar), and Jarana Huasteca (Mandolin). 

Chief's cruiser pulls up, parks. Chief CHUCKLES as we walks past a 
poster hanging in the window: "RUDY VEGA FOR MAYOR. YOUR CITY 
ATTORNEY PRIMED FOR ACTION" with a photo of Rudy, comically grim. 

A larger poster... "RE-ELECT GEORGE SANDERS - 30 YEARS OF CHANGE" 
sports a photo of a tanned, confident silver-haired 70 year-old.

CHIEF BUD
(re: Sanders poster)

Uh-huh.

END OPENING CREDITS AND MONTAGE.

INT. CHAVELITA'S CAFE - CONTINUOUS - DAY

Chief Bud walks in, we follow him through the empty dining room.

BEHIND THE COUNTER

ELLA - The woman in the truck. A raw beauty; a babe who has lived 
on the dark side. Her voice is rich, with a Southern drawl.

She holds a manila envelope and gazes out the cafe window, her 
eyes full of an uncommon feeling of hope.  

Behind her, CHAVELITA - (60) strong, tough, kind - comes out of 
the kitchen. She mops her brow and nods to Chief Bud. 

Chief trundles up, Ella sets the envelope aside to pour a sweet 
tea and serve Chief as he hoists his girth onto a stool.  

CHIEF BUD
Chavelita, any menudo left? 

CHAVELITA
I saved you some, Buddy. 
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(MORE)

4.

CHIEF BUD
Thank you. Gimme that, Miss Ella, 
will ya. Queso and chips on the 
side.  

ELLA
How `bout a green salad, maybe?  

CHIEF BUD
(mock outrage) 

Green salad!? You mean lettuce?

ELLA
Well now, Chief, you can't tell me 
your wife's not after you to lose 
that spare tire. Sir. 

An awkward silence.

CHIEF BUD
She died.  Last April. 

ELLA
Oh! I'm sorry! You had a ring on.  
I didn't know. I'm so sorry.

CHIEF
No apologies. Just don't gimme no 
lettuce, lady! 

ELLA
10-4, Chief.

ELLA suddenly SEES DANNY RIDE PAST. She hands the order to 
Chavelita, AD LIBS "Be right back" grabs the envelope and leaves.

EXT. BEHIND CHAVELITA'S CAFE - SAME

Danny ditches his bike and anxiously takes the mailer. 

Ella's fingers itch to tear it open and get to the good news. 

ELLA
Clearly they don't send all that 
paper just to say, "No." 

Danny's eyes blink, his mouth twitches into a smile. Then he 
slowly pulls out the cover letter and reads it.    

Suddenly his face falls flat.

DANNY
I got in, but I didn't get a 
scholarship. And now we missed the 
deadline to apply for tuition 
assistance.  

(MORE)
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DANNY (cont'd)
5.

(shows the envelope)
They had to forward it twice to 
catch up with us.

Ella looks at the envelope with disbelief. 

DANNY (cont'd)
Oh well.

Danny tosses the packet into a nearby trash can. He swipes at his 
tears. Ella immediately fishes the letter out and reads it.

ELLA
But Danny, you got in, of course 
you'll go. We'll find the money.  

DANNY
Five thousand dollars?! Mom -- 

ELLA
-- We'll figure something out. I'll 
make it happen.

DANNY
No, mom, you can't. It's okay. 
Never mind. I'll go some other 
time. 

ELLA
I'll get you to Chicago, if it's 
the last thing I do.

DANNY
Please don't say that. Just let it 
go.

Danny hops on his bike. Ellas eyes fill.

ELLA
I'm not letting it go, and you 
shouldn't, either. It's your dream.  

DANNY
Enough! I'll see you at home.

He pedals away. She watches him go and collects herself. Then she 
heads back into the cafe. 

INT. CAFE

THE TRIO on stage TUNES UP.

As ELLA walks over to wait on a COUPLE, she catches sight of the 
lead singer, guitar in hand. 

FLASH CUT TO:

DANNY (cont'd)
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INT. CLUB - ON STAGE - NIGHT (MEMORY FLASH)

CLOSE ON ELLA - short blonde hair, heavy make-up, plays a guitar 
and wails at a mic, under an intense spotlight.

CUSTOMER (O.S.)
We're ready to order now, Miss.

BACK TO:

CHAVELITA'S CAFE 

Ella shakes off the memory and takes the order.

THE PATIO

Rudy Vega enters like a big shot. GREETS the familiar faces, as he 
passes out "Vega for Mayor" buttons. AD LIB B.S. 

AT THE COUNTER... Chavelita and Chief watch ruefully.

Ella follows Rudy in.

INT. CHAVELITA'S CAFE 

Rudy plunks his heft next to Chief and beckons Chavelita close.

RUDY VEGA
You had to put George in the 
window?  

CHAVELITA
Got all stripes comin' in the door, 
Rudy. I can't let politics mess 
things up. You know that.

Rudy stares sourly at Chavelita for a beat.  Uh huh.

Ella comes up and smiles, perky-like, at the City Attorney. 

ELLA
Yes, Mister Vega? What can I get 
you?

Rudy turns his cup over. As Ella grabs a pot and pours, his eyes 
cast over her frame. Chavelita and the Chief notice.

RUDY
(to Ella)

This a fresh pot, mamacita?

CHAVELITA
Fresh enough, Rudy. Don't be givin' 
her a bad time.

Rudy shrugs and turns to his pals, low-voiced:
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RUDY
Can't play at my house tonight. La 
Suegra's coming over. Shirley's got 
a migraine and somebody's gotta 
watch the kids.

CHIEF BUD 
My AC's goin' in and out. Still.

CHAVELITA
My daughter's bringing over her 
laundry and the girls for movie 
night. I've gotta get out. I'm done 
with Frozen! What about Tab? 

RUDY
Not answering his phone. Per usual.  
Come on, I'm double-parked.  
What're we doing?  Cancel?

Ella slaps down Rudy's check. She's been listening.

ELLA
How about my house?

RUDY
What are you talking about?

ELLA
What are you talking about? Y'all 
playin' poker, right? I can host.   

RUDY
It's not a game for girls. 

CHAVELITA
So what do you call me, pendejo? 

CHIEF BUD
Oh boy. Not PC, Counselor. 

RUDY
Political correctness is killing 
this country.  

CHAVELITA
Oh, so that's our problem. 
Political correctness? Is this 
happening or not? I've got Bruno 
comin' in to mind the store.

CHIEF BUD
We can't take Miss Ella's money.  

(to Ella)
You're a single mom!
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ELLA 
I'm a practical girl, Chief. If it 
gets too rich for my blood, I'll 
bow out.  

RUDY
All right then. See you losers 
later.

THE TRIO PLAYS a Children's BALLAD in SPANISH, "La Muñeca Fea." 

It tells the story of a sad RAG DOLL forgotten in the attic and 
how the mice comfort her and tell her not to be sad -- that her 
friends are not of the world that forgot her, but are those living 
with her in the attic with the rest of the discarded.  

EXT. ELLA'S NEIGHBORHOOD/HOUSE - SAME TIME - DAY

The ballad plays throughout as Danny rides along a dusty 
neighborhood of old stucco bungalows painted in a variety of 
bright colors. Pots of flowers and statuary on the porches. 

DANNY pulls up to a drab, undecorated, shabby trailer. As he 
chains his bike he hears, "Hey!"

EXT. DOÑA MARIA'S HOME - ACROSS THE STREET 

TERESA, (13) Tigua Indian, dark-skinned, compact, athletic, pushes 
a wheelbarrow of fertilizer around her grandma's yard and 
distributes it around the bounteous garden. 

The porch is covered with plants, statues of angels, Buddha, 
squirrels, Mother Mary, and ceramic cats. God's Eyes, Dream 
Catchers, chimes made of spoons, bells, hang from the ceiling.

A home made sign reads, "Doña Maria's Botanica."

Teresa smiles brightly at Danny.

TERESA
You okay?

Danny waves half-heartedly, goes into his trailer.

INT. ELLA'S TRAILER/LIVING ROOM - CONTINUOUS

Dark. Salvation Army furniture. A weary futon sits in front of the 
OLD TV. A wad of bed sheets.  

Danny dumps the backpack and slumps on the couch.  

DANNY
Of course I can't go.

He picks up the remote control held together loosely by duct tape. 
Swipes away a tear, angrily. Turns the OLD TV on.
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ELECTRONIC DISTURBANCE erupts in the center of the screen.  

Danny GROANS. He hits different buttons. Nothing changes on the 
few channels that work. The glitch is on every channel.

He thumps the TV to no avail, and curses in Portuguese:

DANNY (cont'd)
Porra!  Maldito!  Merda!

EXT. ELLA'S TRAILER - NIGHT

Ella's beat-up truck pulls up and parks in the drive.

INT. TRUCK

Ella on her cell phone, the kind they sell in convenience stores -- 
spine stiff.

ELLA 
Yes sir, my son's very good... Yes 
sir, I'm still at the cafe... No 
sir, he hasn't contacted me...

MALE VOICE (V.O.)
(on the phone)

Okay, check in with me in four 
weeks.

ELLA
Yes, sir, I will. Thank you, sir.

INT. ELLA'S TRAILER - LIVING ROOM - NIGHT

DANNY sits in the shadows, glowering at the glitch on the TV 
screen. Ella barrels in, loaded with snacks and beer. 

DANNY
Look at this. I can see why they 
left it. It only got three 
channels. Now it's not working at 
all. 

ELLA 
We'll deal with it tomorrow. I'll 
call the repairman. 

DANNY
You gonna call him out of the 
1950's? No one makes parts for 
these anymore. We can get a new one 
for a hundred bucks.

ELLA
We don't have the money for a new 
TV. I'll call the guy tomorrow. 
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DANNY
Great. Get us back to three 
channels.

She unpacks the snack items: chips, salsa, peanuts... 

ELLA
C'mon, off your butt, we have 
company coming. Turn that off. Lets 
go.

He flicks off the TV. 

DANNY
Who? Who do we suddenly know in 
this burg?

ELLA
Just Chavelita and some guys. I'm 
hosting a poker game. 

DANNY
You're "hosting" a poker game for 
who?

ELLA
Whom. Some businessmen here in 
town. Okay? On your feet. 

DANNY
Mom. This is a really, really 
terrible idea!

ELLA
(as she leaves)

I know what I'm doing. They'll be 
here in ten minutes. I've got to 
change. Take out the trash. Please.

EXT. ELLA'S TRAILER - MINUTES LATER

A vintage Jaguar pulls up in front. A classic beauty in silver.

DJ MONIKA (V.O.)
Next up, some cool blues from 
Louisiana, a Lonesome Sundown song, 
called "Don't Go." This is for all 
the lost and lonely.

RADIO PLAYS "Don't Go." Sassy, funky piano, wailing harmonica and 
the slinky, dusky voice of Lonesome Sundown.
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INT. JAG 

TAB REYNOLDS, who we last saw servicing the bank president, takes 
a nip at the same silver flask, and listens, woebegone. TURNS OFF 
THE RADIO, tosses the flask into his glove compartment.

EXT. ELLA'S TRAILER 

As Tab walks up, he HEARS ELLA - raw, soulful - SING around the 
melody of "Don't Go" from the radio.     

He stops to listen, immediately entranced. For several moments, 
he's lost in her music.

TAB'S POV - THROUGH THE SCREEN DOOR 

Ella, now in a tight t-shirt and jeans, grooves as she sets out 
the peanuts, chips, and dip at a formica table. She YELLS. 

ELLA 
Danny, we got trash here! I'm 
talkin' to you!  

Danny shuffles in.

ELLA (cont'd)
C'mon, buddy, buck up.  

DANNY
My co-operation isn't enough? You 
want me to feel GOOD with this 
going on? 

He sweeps his hand at the snacks as he grabs up the bag of trash.

ELLA
Danny, listen. It's no big deal. 

DANNY
Ha ha. Famous last words.

ELLA
Take the dip while you're at it.

Danny BANGS OPEN the SCREEN DOOR and stops. Stares at Tab.

TAB
Guess you live here, huh?

DANNY
You call this living?

Whoa. The kid is intense. Danny eyes the Jag as he places the dip 
down on a dingy card table.   
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TAB
1954 XK120M. Her whole engine's 
been retooled by hand.   

DANNY
The days of that bourgeois fetish 
are numbered.

TAB
Excuse me?

Danny dumps the trash into the bin, gestures operatically.

DANNY
The whole petroleum-based culture, 
the perverse worship of the elite 
and their toys. Take a photo of 
that thing and stick it next to 
"doomed" in the dictionary. 

ELLA (O.S.)
Danny!  Dammit!

Ella opens the screen door. Tab lays on his potent charm. Offers 
his hand, friendly-like. 

TAB
Tab Reynolds, it's nice to meet 
you, ma'am. Thank you for offering 
your home for our friendly little 
game. 

Ella smiles wryly as she takes his hand.

ELLA
Ella. We met at Chavelita's. 
I waited on you.

(to Danny)
Danny, Mister Tab here's a reporter 
for the local paper.

TAB
Publisher-owner. I write the  
editorials.  

ELLA
Oh. Oh. So that's you.  

Tab is not sure how to read that. He nods toward the car.

TAB
And that's my "bourgeois fetish."  

Ella shoots Danny a warning look. He ducks inside. Tab gazes at 
Ella in the gold porch light.  

12.



(MORE)

13.

TAB (cont'd)
Man, you've got a beautiful voice.  
Have I ever heard you sing 
somewhere?

She draws back, without even moving. Studies him.  

ELLA
Y'know, that shade doesn't quite 
suit you.

TAB
What?

She points to the lipstick smear on his cheek. Goes in. Tab 
sheepishly pulls out a handkerchief and wipes it off.

EXT. ELLA'S TRAILER CARPORT - LATER THAT NIGHT

MUSIC FROM AN OLD RADIO. The poker game in full swing, with plenty 
of drinking. Chavelita smokes a skinny cigar.  

Danny sullenly exchanges empty beer bottles for fresh. Ella has an 
iced tea. Rudy's WATCH BEEPS.  

RUDY
Hey!  My debate's on! 

GROANS from Chavelita and Chief. Rudy moves to the radio. 

RUDY (cont'd)
Screw you, I wanna hear it.   

(fiddles. STATIC.)
This is some piece of junk.    

DANNY
You should see the TV.

Ella gives Danny a look. Rudy manages to TUNE IN: 

RUDY (V.O.)
"... You've got to know, there are 
unscrupulous individuals out there, 
looking to take advantage of the 
disadvantaged!"

TAB
Unscrupulous? Texas? Nah! 

Ella LAUGHS. Tab's enchanted.   

RUDY (V.O.)
"All these so-called charitable 
organizations round here? I'm 
putting y'all on notice. 

(MORE)
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RUDY (V.O.) (cont'd)
14.

I catch you rippin' off the good 
people of our city, RUDY VEGA is 
comin' after YOU!"

CHAVELITA
Okay! No taking advantage of the 
disadvantaged. Except in poker. 
Kill it, Ella. Gracias.

AD LIB amusement from the guys as Ella TURNS OFF the RADIO. That, 
and the teasing really irritate the City Attorney.

CHIEF BUD
Hey, Rudy, we got a hot tip at the 
station just yesterday.

(whispers)
The Sisters of Mercy over at St. 
Mary's are fudgin' the bingo cards.

TAB
Nuns in cuffs. There ya go. 

They all laugh except Rudy.

RUDY
I don't have a rich wife puttin' up 
billboards for me like my opponent.  
If I'm gonna win, I've gotta 
generate my own publicity. If y'all 
had any ambition, you'd understand.  
But ya don't. So go to hell.  

(smacks the table)
Deal the damn cards!

Eye rolls around the table. Ella deals another hand. Danny plunks 
down more beers.   

CHIEF BUD 
Hey son, why don't you go out for 
basketball?  You've got the height.

DANNY
The socially sanctioned cult of 
capitalist ring-toss? No thanks.

Eyebrows raise. Ella jumps in.

ELLA
Truth is, we've never stayed 
anywhere long enough for Danny to 
finish a season. He's had a pretty 
perambulatory adolescence.

TAB
I think you mean "peripatetic."

RUDY (V.O.) (cont'd)
14.



15.

ELLA
(pretends not to be embarrassed)

Forget about sports. Danny's gonna 
be a world-class architect. Like 
Oscar Niemeyer. 

DANNY
The architect of the Brazilian 
people.  

RUDY
Sounds like a Communist. 

ELLA
Peanuts, anybody?

She passes the basket, knocks Rudy's beer glass over. He jumps up.  
His pants are wet. 

RUDY
Damn it! I just got these dry 
cleaned!

Meanwhile, Ella casually pulls up her bra strap and glances over 
at Danny, who glares back.  

ELLA
That was so stupid! I'm so sorry! 
Oh, Mister Vega! Danny, honey, grab 
us a towel, will ya baby?

Disgusted, Danny throws a kitchen towel at his mom and leaves.  
She mops up, tosses the towel aside. Shuffles the cards. 

ELLA (cont'd)
Moving on, gentlemen.  

INT. TRAILER - DANNY'S BEDROOM - CONTINUOUS

Danny grabs up an OLD SONY WALKMAN, slaps on his headphones and 
plops across his bed. Faintly, we HEAR BRAZILIAN ELECTRONIC JAZZ.  
His eyes search the heavens.

A poster taped to the ceiling, with Oscar Niemeyer's profile and 
"We have to have dreams, even if they never come true." 

Photos of Oscar Niemeyer's gravity-defying buildings are taped to 
the wall. Around the room are futuristic house models made from 
recycled trash.  

EXT. ELLA'S TRAILER - CARPORT - LATER

Ella's at work. Everyone has been dealt one card down and one card 
up. There's a healthy pile of chips in the center.
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ELLA
(dealing to Tab)

Deuce for a pair. Watch out. 
(to Rudy)

Two diamonds showing.
(to Chavelita)

Whoa, jack of clubs, possible big 
time flush for Boss Lady.

She deals her own card - nine of hearts.

CHIEF BUD
Possible straight there, Miss Ella.

RUDY
You may win enough to buy a butt 
lift in Vegas. 

(off their reaction)
Hey!  What female doesn't want a 
butt lift?

Ella, though stung, doesn't react. Chavelita removes her slipper. 

RUDY (cont'd)
Not the chancla!

She whacks Rudy on the head, a couple times.  

CHAVELITA
Sin vergüenza, descarado, mamón.

TAB
I apologize for Rudy - the 
unfortunate offspring of incestuous 
burros. Ten plus five. 

Chavelita calls and throws her chips in the pot.

RUDY
Can't buy a pot with chicken feed, 
Tab. You spend all your allowance 
on Nicole last night? 

CHAVELITA
Keep up, man. Nicole's Monday.  
Thursday night's for Veronica.

CHIEF BUD
And Saturday's for the clinic.

TAB 
Yeah, you should see the nurse who 
works there.

16.



17.

ELLA
(tosses in chips)

Ladies get a free subscription to 
your paper if they date you?

TAB
Along with free delivery. Call.

ELLA
(deals to Tab)

Queen of clubs, busts your full 
house...

(to Rudy)
Four to the sixes, no action...

(to Chavelita)
Ace to the boss lady, maybe a 
straight flush...

(deals to herself)
And I get a lucky six.

Everyone eyes each other's cards.

RUDY
Ten.

CHAVELITA
(folding)

Puta madre.

ELLA
Ten. And twenty.

TAB
I'm out.

RUDY
I don't believe you've got it, 
honey.

ELLA
Believe what you wanna believe. 

RUDY
Twenty, and thirty more.

ELLA
(piling on the chips)

And another thirty.

RUDY
Call!

She turns over the seven of spades - she's got the straight. 

RUDY (cont'd)
Dang it, I had three sixes wired!  
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He fumes as Ella rakes in the pot. 

A LITTLE LATER

Ella watches Chief, Chavelita, and Rudy walk to their cars.

ELLA
Did I piss y'all off? Am I out?

CHIEF BUD
You can take my money anytime, Miss 
Ella.

CHAVELITA
Don't worry, Ella, Rudy will calm 
down. He's used to losing. 

RUDY
Will you just muzzle it?

INT. ELLA'S TRAILER - KITCHEN - MOMENTS LATER

Tab washes the last of the dishes. Ella grabs a dish towel.

ELLA
You're fast.

TAB
Don't believe everything you hear 
about me.  

She gives him a sly look as she dries and puts away. 

TAB (cont'd)
You're some poker player.

ELLA
I used to sit on my daddy's knee 
and help pick the discards. If we 
won, I got a quarter. 

TAB
Where was that?  

ELLA 
It was a "peripatetic" childhood.

TAB
I'm always correcting their English 
at the paper. Please don't hold it 
against me.

ELLA
I wouldn't dream of it.

Tab likes this woman and her innuendo.
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TAB
You're at Chavelita's and I haven't 
seen you?  

She snaps the wet out of the dish towel and hangs it up.  

ELLA
You were busy splitting a burrito.  

Tab grins as he picks up his jacket.

TAB
You got me there, Miss Ella.

He takes her hand, and gently holds it. She really intrigues him.

TAB (cont'd)
It was a lot of fun tonight.  
Thanks for having us.

EXT. ELLA'S TRAILER - NIGHT - CONTINUOUS

Ella and Tab come out. He gazes at her and can't help himself. 

TAB
Let me take you out to hear some 
West Texas music. We've got all 
kinds, Tejano, country, blues.
How about Friday?

ELLA
Thanks, but I've got to focus on 
getting Danny to Chicago.  

TAB
You're leaving? We just met!

ELLA
(laughs)

He's been accepted into a six-week 
summer program for junior 
architects. Danny's always been 
obsessed with designing buildings. 
It's the chance of a lifetime.

TAB
So, it's just him going. Okay.

She smiles with practiced warmth and charm. 

ELLA
`Night, paper man. 

She goes in and closes the screen door.  

Tab saunters to his car, smiling to himself.
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EXT. DOÑA MARIA'S - ACROSS THE STREET

DOÑA MARIA - Teresa's grandmother, a Tigua Elder, dressed in a 
colorful native blouse and long skirt, rocks in the semi-dark.  
Burning sage swirls around her feet. She raises her hand.

Tab stops and nods, respectfully. 

TAB
Buenas noches, Doña Maria.

Everyone in Socorro knows Doña Maria. She is loved and feared. 

INT. DANNY'S BEDROOM - MOMENTS LATER

Danny lies on his bed, eyes closed, headphones on. Ella comes in, 
beaming as she prods him and shows him the fistful of cash.

ELLA 
Three hundred and two bucks for the 
Chicago fund! 

Danny whips off the headphones and sits up, really agitated.

DANNY
Switching decks? On the Chief of 
Police?! What were you thinking?  
Mom! It's unbelievable! With all 
we've been through!? Are you NUTS?

Ella sighs, reaches into her bra and pulls out a deck of cards.  

ELLA 
Okay, okay. I won't do the cooler 
move any more. If I have to, I'll 
deal seconds.  

DANNY
Forget it! Just stop!

ELLA
I can't just stop. I have to do 
something to start raising the 
money. 

DANNY
Cheating those yokels out of three 
hundred and two bucks isn't worth 
the risk. You know that.

She fingers the money, her jaw quivering. Then she gets up and 
walks over to a model built with milk cartons and touches the 
squares of cellophane on the roof.
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ELLA
Hey, you added the solar panels. 
They can power my hot tub.  

DANNY
The future does not include hot 
tubs.

ELLA
You'll figure it out. You're an 
architectural genius.

DANNY
I mean it, mom. No more poker. 
Okay?  

ELLA
How `bout no more cheating?

DANNY
(intense)

I'm NOT going back to foster care. 
I'd rather die.

(lies down)
I love you. I'm going to sleep. 

EXT. ELLA'S HOUSE - PORCH - A LITTLE LATER

Ella sits on an old chair in the dark. Head bowed, she swipes her 
tears away as she weeps.  

EXT. DOÑA MARIA'S HOUSE - NIGHT - SAME

The SOUND of ELLA'S CRYING reaches Doña Maria as she rocks. She 
shuts her eyes to pray. 

Overhead, the BREEZE STIRS the CHIMES MADE OF SILVERWARE, KEYS, 
BITS OF GLASS AND BELLS.  

INT. TAB'S MANSION - SAME NIGHT

A once-magnificent Mission-style mansion. Tab walks in and heads 
straight for his bar. As he fixes himself a drink, we see a photo 
of a YOUNGER TAB with a LITTLE BOY. 

Tab catches sight of the photo, takes a pull from his drink. 

He looks out the window to the city lights below. Although it's a 
beautiful view, Tab's gaze is far away.

A TEXT from Georgette snaps him out: "Want some company?" He turns 
off his phone. 
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INT. ELLA'S TRAILER - LIVING ROOM - DAY - NEXT MORNING

Teresa's eyes reflect the mysterious swirling light that changes 
colors. She kneels in front of the TV, mystified.

Danny nudges Ella, asleep on the sofa in her oversize t-shirt.  
Her legs are bare. A dictionary lies splayed out next to her.

DANNY
Mom, I'm calling the TV repair guy.    
The PBS special on Frank Gehry 
starts in an hour. It's the only 
one I haven't seen and Teresa's 
here.   

Ella opens one eye at Teresa, who waves shyly.

ELLA
Teresa baby, go check your 
grandma's TV reception, will ya? 
Maybe there's somethin'disruptive. 
A storm system.

TERESA
Yes, ma'am. 

Teresa leaves. Danny's fit to be tied.

DANNY
You know it's not the weather.  
Come on, mom! We agreed! It's bad 
enough I have to use the computer 
at school and a flip phone. That 
old monster is my only escape.

ELLA
I know, honey. Call the guy.  

DANNY
(re: her bare legs)

I will. And you - put on some 
pants!

INT. DOÑA MARIA'S HOUSE - KITCHEN - SAME

A home-grown botanica store occupies the modest space. A profusion 
of large jars stuffed with herbs are surrounded by votive candles. 
Statues of carved angels, The Blessed Virgin, Saints, Day of the 
Dead painted skeletons in Victorian dress line the shelves.

Sitting around her kitchen table, Doña Maria and her LADIES - CHAT 
IN SPANISH as they create an assembly line of tamale making. 

JACKIE 80, bright blue eyes and styled silver hair with a blue 
streak, a real pip. Slightly absent-minded, she converses in 
pidgen Spanish. Her hands shake. 
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ADELINA 70, Caretaker for Jackie - fit and spirited, the 
translator for everyone.  

GRACIELA 92, a lovely, frail Latina who needs a walker, arranges 
the tamales in a large pot. She only speaks Spanish.  

CARMEN 55, Afro-Cuban, very kind, with bad knees. She's Graciela's 
caretaker. 

Teresa walks in, sees her grandmother trying to lift the big pot 
from the table to the oven.

TERESA 
'Buela! I'm tellin' the doctor on 
you!  

DOÑA MARIA
My own nena snitchin' on me.

Teresa takes the hot pads, lifts the heavy pan off the table, puts 
it on the stove.

TERESA
Something really weird is goin' on 
with Miss Ella's TV.  

DOÑA MARIA
How's that?

TERESA
It's like there's this hole in the 
middle, filled with a moving 
rainbow, but like a ...  

Teresa, eyes big, spreads her hands slowly, like fluttering wings.  

TERESA (cont'd)
I don't know what it is, 'buela, 
but it sure makes me feel good.  

Doña Maria's eyes light up like sparklers.  

INT. ELLA'S HOUSE - LIVING ROOM - A LITTLE LATER

AL LANDERS - (50s) scrawny, tattooed, white-haired mullet, Kid 
Rock t-shirt - replaces the screws on the back of the TV.  His 
goofball grandson GUS (14) stares sullenly at Danny. 

Ella enters in shorts and a tee, her hair wet. 

DANNY
Finally! Here's my mom. Tell her.  

Al likes what he sees, stands, hoists up his pants. 
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AL
Ain't broke, far as I can tell. I 
wish I could help ya more, but I 
cain't. That's it.

(to Danny)
Hundred bucks. Cash. 

ELLA
What?! A hundred --

Danny, aware that Gus is giving him the stink eye.

DANNY
It's okay, mom. I know where it is. 
I'll get it.  

Danny goes off. Al grunts for Gus to pack up the tool box.  

ELLA
You've got to be kidding me! A 
hundred bucks for saying "it ain't 
broke," but it "don't work" and you 
"cain't" fix it?  I should write 
y'all up on Yelp!

AL
We don't believe in Yelp. Do we, 
Gus?

GUS
Nope.

Ella, steamed, turns on the OLD TV and points at the "form."

ELLA
Can you at least tell me what the 
hell that is!?  

Danny hurries in to count out fives and ones into Al's palm.

AL
Some kind of electronic 
interference. Could likely get rid 
of it, if I took the set apart, but 
it would cost ya big bucks.  

ELLA
How much can we get on a trade-in?

AL 
Ten.  

ELLA
That's a classic Zenith!
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AL
Not anymore.

He and his grandson chortle. A KNOCK on Ella's front door.

Ella opens it, confused by Doña Maria and her assembly of Ladies, 
who cheerily greet her.  

DOÑA MARIA
Buenos dias! We heard you have 
something on your TV!  

Ella is a little bit amused as they barge right in. 

At the sight of Doña Maria, Al's eyes narrow; he steps in front of 
his grandson, protectively.

The ladies draw near the glitch on the TV, faces lit up with 
childlike wonder.

Graciela's eyes catch the light. Doña Maria whispers to her frail 
little lady friend on a walker.

DOÑA MARIA (cont'd)
¿Lo sientes? Doña Graciela?   

GRACIELA
Sí, puedo sentirlo. Tiene que ser 
un ángel.

DOÑA MARIA
Sí lo es!

JACKIE
What did she say?

ADELINA
She thinks it's an angel.

DOÑA MARIA
It IS an angel.

Ella and Danny exchange a silent "WTF?" Al Landers SLAMS his tool 
box down and bellows:  

AL 
That's enough of your crazy talk! 
God's messengers don't appear as 
Saturday morning cartoons! I know 
who you are, you're a damned 
cundelahara.

ADELINA
(politely)

It's curandera.
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AL
It's witch craft! Leading innocents 
down the road of blasphemy! Shame 
on you!

ELLA
Hey! Nobody yells at sweet old 
ladies in my house! You got your 
hundred bucks, you just git!  

Ella shoos Al and Gus out and slams the door after them.  

ELLA (cont'd)
I am very sorry. I didn't know he 
was an asshole. 

JACKIE
Anyone with a hair cut like that, 
you know he's an asshole.

The Ladies make themselves comfortable around the TV.

ELLA
Ladies, I'm sorry, I have to get on 
with my day. I don't mean to be 
rude --

DOÑA MARIA
Miss Ella, my ladies need to sit 
with your Angel and say a few 
prayers for healing. You can join 
us.  

ELLA
Doña Maria, no disrespect, but 
that's really just a broken old TV. 
Truly. I'm sorry, ladies.

Ella heads for the TV to turn it off. The Ladies protest, noisily.  
Doña Maria stops Ella.

DOÑA MARIA 
You don't feel it? That's divine 
light and love coming right through 
that portal. Right, ladies?

The Ladies nod as they gaze at the form, mesmerized.  

GRACIELA
Quiero quitarme la ropa y bailar 
desnuda!

CARMEN
¡Dios mío!
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ELLA
What now?

ADELINA
(laughs)

She wants to strip naked and dance.

JACKIE
Great idea! Me, too!

Gleeful cackles from all the ladies. Danny's mortified. Ella 
relents with a smile.

ELLA
Okay, ladies, you want to hang out, 
fine. But no nudity. 

INT. ELLA'S HOUSE - KITCHEN - CONTINUOUS 

As Ella gets some coffee going, Carmen bursts in.

CARMEN
Cariño, this is a miracle! I have 
to call my sister! May I borrow 
your phone? I forgot mine over to 
Doña Maria's. 

Ella hands her flip phone over. Carmen dials --

EXT. DOWNTOWN SOCORRO - DAY - SAME

CONCEPCION (40) Carmen's sister the mail carrier, adjusts her blue-
tooth and pith helmet.    

CONCEPCION
¿De veras? ¡Santo dios! You mean 
Miss Ella from Chavelita's?  

With a kick in her step, she gets in her mail truck, takes off.

DJ MONICA (V.O.)
Here's a flashback to the 80s, of 
how the Wise pass down stories to 
us mortals... Will we ever learn 
from them? Los Lobos "One Time One 
Night in America." 

EXT. DOWNTOWN SOCORRO - SERIES 

As Los Lobos plays, Concepcion delivers the mail and the exciting 
news to all those down on their luck, coming in and out of: YSLETA 
MISSION, CHURCH FOOD LINE, VA HOSPITAL, SPEAKING ROCK CASINO, TOWN 
HALL, to the COTTON FARMERS, TACO VENDORS, and the HOMELESS. 

Her MAIL TRUCK drives across the Pecan Groves, passes the BORDER 
PATROL questioning some FARMERS.
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Last, as she walks up to the "Socorro Sentinel" office, she sees 
Tab in the doorway. She stops him, and excitedly tells him all 
about the phenomenon.

EXT. ELLA'S TRAILER - DAY

Teresa takes a selfie on the carport, in front of Ella's trailer.

INSERT

Her screen: "Come see the miracle happening across the street from 
my abuela!" 

INT. ELLA'S TRAILER - LIVING ROOM - DAY

The glitch undulates and radiates, a portal of light.  

SOUNDS OF BREATHING. The room is jammed with PEOPLE, motionless 
except to wipe off sweat. Some hold photos. Doña Maria sits with 
Graciela, their faces aglow. No one dares speak until...

DOÑA MARIA
It feels to me, this Angel is 
waiting... waiting for us to ask 
for help. To hear our prayers. Come 
on, everybody, let's show this 
messenger we believe.

A MURMUR OF VOICES simultaneously begins to pray, Graciela's among 
them. She grasps her walker, looks lovingly to the TV. 

INT. ELLA'S TRAILER - KITCHEN - CONTINUOUS

Two smiling folks add singles to the mounting pile of dollar bills 
on the counter, and take mugs of coffee. After they leave, Ella 
counts the pile of cash. Danny washes coffee cups, morose.

DANNY
Not only did I miss my chance to 
see Frank Gehry, now I'm a scullery 
maid.

ELLA
Quit your bellyaching. We're making 
some honest money here.  

DANNY
You call this honest? They're 
praying to a busted TV!

She dumps the coffee out of a can and tosses in a couple dollar 
bills. She stuffs the rest of the money in her pocket. 
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EXT. ELLA'S TRAILER - A LITTLE LATER

A cluster of people on the porch wait patiently, holding framed 
photos and/or children. 

Tab drives up in his Jag and hops out, followed by RICKY CHAPA, 
(19) eager cub reporter, with his camera.

Folks greet Tab like the local celebrity he is. He doesn't mind.

INT. ELLA'S TRAILER - FRONT DOOR - CONTINUOUS

Tab regards with humor and pity his townsfolk gathered around the 
TV. Then he spies Ella in the kitchen. He whispers to Ricky:

TAB
Ricky, go shoot some faces full of 
hope and desperation.

RICKY
Okay, jefe.

INT. ELLA'S TRAILER - KITCHEN - CONTINUOUS

Ella fills paper cups with water. Tab leans casually against the 
door frame, in the hopes that his cool will hide his excitement.  

TAB
Quite a phenomenon you got here. 

ELLA 
Oh yeah, drawing 'em worse than a 
wreck on the interstate. What're ya 
gonna do?

TAB 
(half-joking)

There's folks waiting on the porch.  
Maybe you should limit the "viewing 
time" to half an hour.

ELLA
Good idea. What do you think about 
charging a couple of bucks at the 
door?

TAB
I think a donation bowl is more 
appropriate.  

ELLA
Good point.  

LOUD GASPS and EXCLAMATIONS ERUPT O.S.  
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INT. ELLA'S TRAILER - LIVING ROOM - CONTINUOUS

Around the room, people watch, amazed. Some shed tears. 

Graciela's eyes shine with elation, her trembling hands reach out 
as she takes steps without her walker toward the "form."

Doña Maria follows, her fingertips at Graciela's birdlike elbows.

Graciela totters to the TV, touches the "Angel", lifts her skirt a 
pinch and curtsies. CHEERS ERUPT as she kicks over her walker.

Tab pulls out his reporter pad. Ricky gapes, camera in his hand.

Ella's bemused. Danny sidles up next to her. 

DANNY 
What the heck?

ELLA 
I dunno. 

DANNY
Spontaneous healing?

ELLA
Power of suggestion?  

DANNY
Maybe now they'll go home.  

Doña Maria stops Ricky from taking a photo of the "form."

DOÑA MARIA
No, no. No photos! Isn't that 
right, Miss Ella?   

Ella and Danny exchange a look of alarm.

ELLA
That's right. Privacy issues.  

Doña Maria turns off the TV and addresses the room.

DOÑA MARIA
All right, mi gente, we are going 
to clear out to make room for some 
other folks to feel the presence.  
Gracias! Thank you! Bless you!

(grand)
A special "Thank you" and "Bless 
you" to our hostess, Miss Ella! 
Angeles estan con nosotros!
May the light of the Divine 
continue to shine through the Angel 
portal on her TV!
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Graciela flings her arms wide, as she totters to Ella, who is 
clearly embarrassed as she accepts a hug from the tiny, frail 
woman. APPLAUSE. 

GRACIELA
La Dama Angelical! 

DANNY
La damn, what?

ADELINA
Angel Lady. 

DANNY
Great.

Tab nudges Ricky, who sneaks some shots of the embrace.

EXT. ELLA'S TRAILER - NIGHT - LATER

Ella, exhausted, picks up trash. Danny sulks on a lawn chair, 
listening on his head phones to a BRAZILIAN BALLAD. 

Doña Maria ambles across the street in her bathrobe, hands full. 

DOÑA MARIA 
La Dama Angelical! I'm comin' to 
thank you for your hospitality!    

ELLA
Oh, you're welcome, Doña Maria.   

Danny gets up and mutters "Oh, brother!" as he goes in.

Doña Maria comes up the walk, holding out a saran-wrapped bowl of 
tamales and a fist-sized roll of cash, tied with a pink ribbon.

DOÑA MARIA
We passed a basket.  

Ella stares in disbelief at the cash. 

DOÑA MARIA (cont'd)
Take it. The Angel Lady needs 
money, too. And some tamales.  
Filled with love.  

Ella takes it. Doña Maria plunks down on the lawn chair.

DOÑA MARIA (cont'd)
Bendito sea dios, what miracles 
were wrought! That Angel is good 
medicine! Can't wait for tomorrow.  
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ELLA
Doña Maria, we both know that it's 
just some malfunctioning 
whooziwizit screwing up the tube.  
There's nothing "divine" about it.  

DOÑA MARIA
You don't know that. The fella who 
lived here before you never had an 
angel. And it was his TV!

ELLA
The truth is, I'm not up for all 
that religious stuff. It's really 
not my jam.

DOÑA MARIA
Angels cannot be claimed by any 
church, they belong to everyone. 
You heard what I said in there? 
Angeles estan con nosotros! Angels 
are among us. This is a great gift 
to our community! 

Doña Maria's gaze is all love and kindness for her young neighbor. 

ELLA
Doña Maria, it's not even doable. 
My trailer is way too small.

(sweetly)
Now, if you want us to bring the TV 
over to your place -- 

DOÑA MARIA
It's your angel. It appeared to you 
and your son, to help you. All you 
have to do is ask. You're the Angel 
Lady.

Doña Maria takes Ella's hand for a help up and sees on Ella's 
wrist, a tattoo with vines obscuring Gothic lettering.

ELLA
I'm no angel, Doña Maria. I'm not 
much of a lady either. 

Dona Maria looks deeply into Ella's eyes.

DOÑA MARIA
That doesn't matter. Just let the 
people come to look at the TV. 
You'll be glad you did.
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ELLA
Okay. But not tomorrow. Give me a 
day to catch up. They can come 
Monday.

Dona Maria claps her hands happily and walks away. Ella weighs the 
heft of the cash and the tamales.  

ELLA (cont'd)
Thank you for this, Doña Maria.

DOÑA MARIA
Don't thank me, thank your Angel!

INT. RECORDING STUDIO - BROWNSVILLE, TEXAS - NIGHT

A MAN PLAYS a BLUES GUITAR SOLO and closes out with a riff.

His hand picks up a glass of whiskey.  

A TATTOO ACROSS THE INSIDE WRIST... "Gabby" in the same Gothic 
script, the same style as Ella's.  

SOUND ENGINEER (V.O.)
There's no life to it, man. It's 
just not the same without her. 

The guitarist is BILLY DIXON - 40's, haggard, wasted. He slams 
down his glass. 

BILLY
You don't know anything about it! 

SOUND ENGINEER
Only what I hear.

BILLY
(starts to scream)

You sonofabitch, you always took 
her side! You --

CLOSE ON THE BOARD

The Engineer cuts the SOUND OFF.

IN THE BOOTH 

Billy silently rages at the Engineer.

INT. TRAILER - LIVING ROOM - NIGHT

The glitch undulates and casts a gentle glow over Ella, who counts 
the money - singles and quarters - carefully on the coffee table. 
She marks the total in a small notebook. 
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She rolls the cash, drops it in the coffee can. A happy moment.

She gazes over at Graciela's abandoned walker and the arrangement 
of votive candles, flowers, and photos of loved ones blooming 
around the TV. 

She studies the glitch with skepticism. Turns off the set.

EXT. ELLA'S TRAILER - MONDAY MORNING

Dona Maria waves burning sage across the front steps as her ladies 
bustle about the yard and driveway, sweeping, pulling weeds, 
watering failing plants.

Ella steps out in her Chavelita's Cafe polo shirt and jeans.  
Danny follows. The Ladies AD LIB "Buenos dias," merrily.

DANNY
What's this? Cinderella's mice?

ELLA
Holy crap, where's my truck?

DOÑA MARIA
It's okay, we rolled it down the 
street to sweep the drive. Tryin' 
table salt on the oil spots.

She hands Danny a sheaf of printed fliers: "See it for real! The 
Angel on TV! FREE! Donations accepted." 

DOÑA MARIA (cont'd)
I had these made up, just in case.

DANNY
In case what?

DOÑA MARIA
In case you want to help your hard-
working mother get you to Chicago. 
Try the parking lot at Budget 
Saver, son. Have a blessed day!

Ella and Danny head to the pick up. He glowers at her. 

ELLA
Hey, don't look at me, it's not my 
idea. 

DANNY
So you're okay with pandering to 
the clueless and lying to the 
desperate?
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ELLA
Oh, lighten up, Danny! It's not 
hurting anybody. 

They jump in, doors slam. The truck rattles off.

Doña Maria wears a sly smile as she sweeps. 

EXT. SUPERMARKET PARKING LOT - LATER 

The Border Bridge looms overhead, as families from Mexico come in 
to shop. Ella's truck pulls up and stops.

INT. ELLA'S TRUCK

Ella splits the stack of fliers.

ELLA
You take that side, I'll take this 
side.

DANNY
I've gotta go to school.

ELLA
Oh, now you want to go to school!

DANNY
I'm not condoning this behavior.  
You're just asking for trouble.

(opens the door)
I'm walking from here.

EXT. SUPERMARKET PARKING LOT - MOMENTS LATER 

Fliers flap under the windshield wipers of a row of cars.

Ella mutters as she sweats and works her way around the lot. 

AT A RED CADILLAC SUV 

Ella jams the flier under the windshield wiper and spins away. 

A moment later, the tinted window rolls down. A manicured hand 
reaches up and claws the flier in. The window rolls back up.

INT. GEORGETTE'S CADILLAC SUV - DAY 

We see the manicured hands belong to GEORGETTE, the bank 
president. Coiffed, made up, faux Dior shades. She watches Ella's 
form as she walks away. 

EXT. ANOTHER PART OF THE LOT

Tab walks up to Ella, ready to charm. 
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TAB
Well now, Miss Ella, I gave you a 
page one story, that's not enough 
to hook all the angel junkies?

ELLA
What do you want?

TAB
Just a few words for the paper.

(pulls out digital recorder)
Okay, Miss Angel Lady, what's your 
Angel's name? Raphael? Gabriel?  
What kind of angel do you have? Is 
it a throne angel, a governing 
angel, a cherub?

ELLA
I'm not any damn Angel Lady. I'm 
just providing a venue. 

INT. GEORGETTE'S CADILLAC SUV - DAY 

Georgette watches the flirtation between her Tab and Ella from the 
air-conditioned womb of her Cadillac. 

Next to her, a couple of fresh bottles from the liquor store.   

On the Caddy floor, a box of Adult Depends for Men.

Georgette picks up her phone.

EXT. PARKING LOT - CONTINUOUS

Tab's phone RINGS. With a fleeting grimace, he turns it off, as  
he moves behind Ella to look over her shoulder at the flier. 

She's sweating and annoyed. He's cool and cute.

TAB
You could offer "Ten percent off 
with this flier." People like that.

ELLA
What's it say?! "Donations!" You 
know, believe it or not, I read 
your editorials. And I've noticed, 
"Tab" never takes sides, "Tab" just 
mocks everybody.  

TAB
As a matter of fact, I'm here to 
get more information about you, so 
people can get to know you. 

(MORE)
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It isn't every day that a beautiful 
woman appears in Socorro with an 
angel on her television.

Ella checks to see if he's fooling. He's not, and senses he's 
gaining ground. He moves closer.

TAB (cont'd)
You're kind of a mystery, too.  
Chavelita said you're from 
Shreveport. I did a little 
reporting. I couldn't find any 
record of your name there.

ELLA
Well, maybe you're not that good a 
reporter.   

Ella climbs into her pick-up, slams the door. Tab raps hard on her 
window. Reluctantly, she rolls it down. He pulls a sheet of paper 
and a pen from his jacket pocket.

TAB
Photo release. I thought my guy got 
it from you. I apologize.  

ELLA
You weren't supposed to take any 
photos.   

TAB
I assumed you were talking about 
the phenomenon on the TV, okay? 
Which I understand, but you are now 
a public figure - the Angel Lady.  

He smiles into her eyes. The light is perfect. She takes the paper 
and pen, still irritated.  

ELLA 
Why am I not running you over?

TAB
Because you like me just enough 
that you're gonna give in and come 
out with me to hear some music.

(sweetly)
We'll ride in my toy car, I'll put 
the top down. Come on, Miss Ella.

A LOUD HONK. Rolling towards Tab, Georgette's red Cadillac SUV.  
She rolls down her window.  

GEORGETTE
Hi Tab. I just tried calling you.

TAB (cont'd)
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TAB
Georgette Burke, this is Ella 
Dolan, the waitress with the 
mysterious glitch on her TV.  

(holds it up to show Georgette)
Photo release for the paper.  

Georgette picks up the newspaper from the passenger seat and looks  
at it, her lips pursed.

GEORGETTE
Oh, I didn't recognize you. The 
picture in his paper just featured 
your cute little backside.

She shows Ella the photo of her embrace with Graciela. Ella slides 
on her sunglasses, starts the truck.

ELLA
Looks like you've got your hands 
full here, paper man.

She puts it in gear and rattles off. Georgette waves Tab over.

GEORGETTE
That girl's got a con going on, 
I've heard all about it. Shame on 
her. You're gonna warn people to 
watch out for that kind of trash.  

TAB
Really, it's harmless, Georgette.  

GEORGETTE
I know this town. I know how stupid 
and desperate these people are.  
They come into my bank every day, 
begging for a miracle.

(pointedly)
That girl's trouble for you and 
this town, Tab. Okay?

Tab glances around, uncomfortable. Resentful.

TAB
Okay. 

GEORGETTE
See you Friday. Don't you even 
think `bout canceling.  

TAB
Wouldn't dream of it.  

They smile tightly. She rolls off. Tab ponders his fate.  
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TIME LAPSE - THE CROWD ON THE CARPORT GROWS - DAY AND NIGHT

The curtains in the trailer window part, the TV is revealed.

People sitting on lawn chairs in the carport react to the glitch. 
Many have their loved ones' tokens and photos close.

Multiple times, the line of Seekers has expanded down the block.  

EXT. ELLA'S TRAILER - SUNDAY MORNING

PEOPLE of all ages, skin color, and creed are lined up down the 
block from Ella's porch. Some hold umbrellas against the hot sun. 

They smile, wave, CALL OUT to --

ELLA  

Coming up the walk with Danny, their arms laden with groceries. 
Danny is clearly embarrassed by the attention. A YOUNG MOM holding 
a baby runs up. Teary-eyed, she grabs Ella's bag handle.

SHY MOM
Please let me, Angel Lady?

DANNY
Here, take mine.

He shoves the bag at her and stalks into the trailer.  

INT. TRAILER LIVING ROOM - CONTINUOUS

Danny, irritated, weaves and wiggles through the LINE OF SEEKERS 
waiting for the bathroom.  

Danny tries the knob. An OLD MAN taps him on the shoulder. 

OLD MAN
Hey, kid, wait your turn.

FOLLOW DANNY to his bedroom, he swings open the door.

DANNY'S ROOM

A young woman sits on the bed, nursing her baby. Her toddler has a 
popsicle stick in his mouth. He's pulled it off of Danny's tissue 
and paper plate replica of Oscar Niemeyer's Cathedral of Brasilia.

Danny YELLS, the toddler CRIES and drops the stick.

THE KITCHEN

Ella plunks the bags on the counter and grabs the coffee fixin's.  
A sign says: "Heavenly Coffee, Miracle Water: Donations here."

Shy Mom holds her infant and CRIES as she retells her story.
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SHY MOM 
... ever since her daddy died, I 
got more and more, I don't know,  
sinking into this bad, bad place --

Danny charges in, seething:

DANNY
There's a kid in my room with his 
fat little fingers all over my 
Cathedral of Brasilia that I have 
to present at school! Tomorrow!

ELLA
Danny, I'll deal with it.

(hands the Mom a napkin)
Sorry, honey. Go ahead.

DANNY
And a woman is breastfeeding on my 
bed! 

SHY MOM 
(anguished)

I was sure the only way out was to 
go jump off a bridge. You know? I 
couldn't keep living with so much 
pain, without my husband.  

DANNY
(mouths)

Get -- her -- out!

ELLA
(overly sweet)

Continue, please.

Shy Mom's pain turns to wonderment as she whispers:

SHY MOM
But last night, after I left here,  
after praying, I went home and I 
woke up in the middle of the night 
and a very tall, beautiful angel... 
was touching my chest. My heart. I 
heard, "You have to be strong."  
And I was filled with so much love 
and healing! And strength! This 
morning, I wanted to get up! For 
the first time since he died, I 
wanted to live! Because of you, La 
Dama Angelical.

She grabs and kisses Ella's hand. Ella squirms a little, but keeps 
wearing the smile. Danny's had enough.

40.



41.

DANNY
So, hello, can we do this, please?  
Mom? Angel Lady?

Doña Maria comes in, full of spirit, the Happy Warrior.

DOÑA MARIA
Okay now, we're `bout to start the 
prayer. Waitin' on you, Angel Lady. 

Danny groans. Ella gives him a kiss on the cheek, whispers:  

ELLA
Gotta roll with it, baby.

EXT. TRAILER - CONTINUOUS

ON THE TV The "Angel" glows, spins, pulses in the center. 

Under the trailer window, votive candles illume the expansive 
shrine of photos, post-its, china angels, hand-picked bouquets.

Pan the glowing, ordinary faces of folks holding hands in a 
circle.  Doña Maria stands next to an uncomfortable Ella.

DOÑA MARIA
Go ahead, Angel Lady. Start us off.

ELLA 
Well, here we are, back with the 
Angel, and I hope your prayers are 
ready, and I'll start with the 
first prayer."O Come all Ye 
Faithful, joyous and triumphant --"

DOÑA MARIA
(jumps in)

Our Heavenly Father, through this 
angel we experience your gifts! We 
feel the connection. We thank you 
for the possibility of new hope and 
faith to live our lives as we have 
dared to dream, to believe that we 
deserve all the good, all the 
angels, all your blessings!  

(squeezes Ella's hand)
No matter what. No matter what we 
did wrong or no matter what wrong 
has been done to us... 

Ella drops her eyes. Doña Maria's VOICE FADES. We HEAR GEORGETTE 
on a rampage.
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GEORGETTE (V.O.) 
And didn't Saint Paul caution us 
that, "Even Satan disguises himself 
as an Angel of Light"? Sure he did!

EXT. EPIPHANY CHURCH - SAME TIME

A magnificent brick edifice. Cars half-fill the parking lot. 

GEORGETTE (O.S.)
Second Corinthians, chapter eleven, 
verse number fourteen. 

INT. EPIPHANY CHURCH - DAY - CONTINUOUS

At the pulpit, Georgette wears a lot of jewelry and a vindictive 
gleam in her eyes. 

GEORGETTE
In His name, what shall we do, when 
He calls on us to give the devil 
his due? What shall we do, 
defenders of what is holy and 
righteous? 

SNORES from the front row, where Georgette's husband, EARL, a Ross 
Perot-looking fellow, sleeps leaning on his walker.  

Georgette's eyes narrow into slits...

GEORGETTE (cont'd)
Right now, good people from our 
church are over in the barrio 
praying to the TV of some trailer 
trash. 

The PASTOR - an elderly, gentle soul, steps up and takes the 
bible.

PASTOR
-- Okay, thank you for that 
reading, Miss Georgette.

Silence from the sparse congregation of mostly old, white people. 

RUDY VEGA sits with his prim wife and two neat, bored children  
wearing big "Rudy Vega for Mayor" buttons. He smirks.

Behind Rudy Vega, Al Landers is all in. He smiles. His bully 
grandson Gus plays on his phone.

EXT. EPIPHANY CHURCH - A LITTLE LATER

The Pastor greets his ancient congregants. Georgette appears with 
Earl, who pushes his walker, unsteady and senile.  
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GEORGETTE
Your people are deserting the 
sanctity of your church for a con 
job! And that's fine with you?

PASTOR
Oh, Miss Georgette, church 
attendance is down all over town.  
This angel business is just a fad. 
It'll calm down. 

Al thrusts himself into the conversation, shadowed by Gus.

AL
It's not a fad, it's a con. I was 
there when she came up with it.  
With that old witch across the 
street from her. They think we're 
stupid. Someone should teach her a 
lesson.

GEORGETTE
Pastor, you've got to deal with 
this! This is your damn flock we're 
talking about! Right, Earl?

EARL
(to the Pastor)

Play ball!

Rudy Vega walks up, trailed by his disgruntled wife and kids.  
Georgette lights into him.

GEORGETTE
And you, Rudy! It's time our City 
Attorney put an end to this circus.   
If you can show the devil the door, 
I will not forget it. 

RUDY
Well, yes, steps can be taken.  
There are laws to look into and 
ordinances.   

Georgette puts one manicured finger on Rudy's lapel.

GEORGETTE
Whatever you need for that lame 
campaign of yours; billboards, 
radio, buttons. 

RUDY
I could use an office...

Georgette ignores him, as she snaps at the Pastor.
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GEORGETTE
I think I've made myself clear.

(takes Earl's arm)
Let's go, Earl. Batter up.

She spins off with Earl. Rudy Vega and the Pastor exchange a look.  
They've been put on notice.  

INSERT: INT. SOCORRO MIDDLE SCHOOL - CLASSROOM - ANOTHER DAY

On the blackboard: "HERO DAY" 

EXT. STREET NEAR SCHOOL - DAY

Danny - hair slicked back, ill-fitting white shirt, clip-on bow 
tie, rides his bike with his Cathedral Brasilia in the basket.

EXT. SCHOOL BIKE RACK - OUTSIDE - DAY

Danny parks his bike and unties his model from the basket. 

Gus and his buddy GREG, another heavy-set white goofball, saunter 
up. 

GUS
My grandpa says someone should 
teach you guys a lesson.

Gus grabs the model, smashes it to the ground, Greg stomps on it. 
Gus scoops up the shattered pieces and drops them in the basket. 

Danny, in shock, sneaks a look around for help. Nobody. He's on 
his own. Gus grabs the handlebars, leans in.

GUS (cont'd)
You're gonna get your ass kicked. 
You and your trailer trash mom.

Danny stares with astonishment at a point behind them.  

DANNY
Oh man... Unbelievable! Miss 
Morgan's not wearing a bra!?

The bullies turn to gawk; Danny whips his bike away and takes off.

EXT. ELLA'S TRAILER - LATER

Teresa knocks on the door, Danny answers. 

TERESA
What happened? Why weren't you in 
school?

Danny nods over to the wreckage of his project. 
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DANNY
I got a bad review from Gus and 
Greg. 

He drops his head. His eyes fill with tears. Teresa gently rests 
her hands on his shaking shoulders.

THERESA
They're jealous. They could never 
do what you do, Danny. You are 
amazing! I mean it!

Danny's never heard anything so lovely. He mumbles.

DANNY
There's more where that came from.

TERESA 
Okay! I'd love to see it!

INT. LIVING ROOM - CONTINUOUS

The TV Angel/glitch glows powerfully and serenely. The shrine has 
mushroomed. The two kids walk past the TV. Teresa pauses.

TERESA
Can I just take a minute to say a 
prayer for my mom?

DANNY
You have a mom? 

TERESA
I do. She was deported last year. 
She thinks it's better for me if I 
stay here with grandma. But I miss 
her so much.

DANNY
I know what that's like.

Danny watches, unsure of what to do, as she touches the glitch, 
closes her eyes. Her lips move with a silent, fervent prayer.

Ella comes in the door with an armload of groceries, walks quietly 
around Teresa. Before she enters the kitchen, she turns and gives 
Danny a wink.

INT. DANNY'S BEDROOM - A LITTLE LATER

Teresa sits on the bed, excited to see Danny's creations.

He proudly holds up a t-shaped model made from quart-sized milk 
cartons.  

45.



46.

DANNY
This is the self-sustainining house 
I'm going to build for my mom.  

She takes a closer look. 

TERESA
Milk cartons. Crazy.

DANNY
They represent shipping containers, 
which will be plentiful after the 
world-wide economic collapse. This 
front section here holds the living 
room, dining room, and kitchen. 

(points to back)
This upper level is the bedrooms, 
the lower level houses the waste-
water recycling unit with it's own 
hydroponic garden, patterned after 
the one on the International Space 
Station. 

TERESA
Wow. And those are solar panels?

DANNY
Of course. She'll always have 
power, no matter what happens.

O.S. Ella SINGS along with Slim Harpo's "Scratch My Back".

Teresa sways as she listens.

TERESA 
Your mom has such a beautiful 
voice. Like an Angel. 

Danny is determinedly nonchalant.  

DANNY
You get used to it.

They listen. Teresa swipes away a tear. Danny sees it.

TERESA
I'm sorry. I just miss my mom.

Danny nods, as he remembers.

DANNY
A year feels like forever.  
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TERESA
It is. I'm just lucky my abuela's 
here, cause I don't know where I'd 
be without her. Thank God the Angel 
showed up. We can pray for my mom, 
every day.   

(whispers)
I have hope.

Danny smiles at her, awkwardly:

DANNY
Let's do something happy.  

TERESA
Tacos make me happy!

EXT. ELLA'S TRAILER - CONTINUOUS

Tab's Jag parks. Slim PLAYS on the car radio. Tab turns it off and 
listens to Ella sing.

His expression is wistful. After several beats, he shakes himself 
and gets out. He grabs a case of beer.

As he approaches the door he sees a hand-scrawled sign:"CLOSED!  
COME TOMORROW, 4:00 - 8:00! THANK YOU!" The curtains are drawn. 

INT. ELLA'S TRAILER - KITCHEN - CONTINUOUS

The RADIO PLAYS by the sink. Ella, red lipstick, hair let down and 
glossy, swings and SINGS as she peels avocados. 

The poker table is set up. Chips, cards, all is ready.  

ELLA
"Oh baby, I know you gonna do 
it..."

Ella feels a presence and turns. Tab stands at the screen door 
with a case of beer in his arms. She's dolled up for him, and he 
knows it. She walks over and holds open the door.   

ELLA (cont'd)
So, you don't like the beer I 
provide, paper man? Not good 
enough?

TAB
I gave you a bad time in the 
parking lot. I'm trying to make it 
up to you. 

ELLA
Oh, you were just being you. 
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She points with her elbow toward the ice chest. Tab rips out the 
beers and plunges them into the ice. 

TAB
We were interrupted. That was too 
bad.

ELLA
Interruptions are there for a 
reason.  

TAB 
It's all right, Miss Ella. We can 
just pick it up from here.

He leans on the sink next to her, almost touching. Watches her 
slice avocado.   

ELLA
You're pretty confident for a guy 
who's heard nothing but "No."  

TAB
I thought I heard,"Not yet." You 
and I could go out and have a 
really good time together.

ELLA
And what would your Miss Georgette 
have to say about that?  

She got him. She laughs. He smiles ruefully. 

Danny walks in with Teresa. Tab falls back and starts packing the 
ice chest.  

DANNY 
Mom, I'm not staying for poker. 

ELLA
Sure. Of course, that's fine. Where 
you goin'? 

TERESA
It's taco night at Chavelita's. 
Bruno always does his carnitas.

Ella smiles at her son, pleased as punch.

ELLA
How about some money?

LIVING ROOM - CONTINUOUS

The glitch revolves on the OLD TV. Ella hands Danny some cash. 
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ELLA
Honey, don't worry. I'm not... no 
smooth moves, no dirty tricks.

DANNY
You don't have to cheat to beat 
`em, they're lousy players. 

Ella laughs, hugs him. He pretends to hate it. 

ELLA
Back by ten, okay?  

A KNOCK at the door, Danny opens it for the ebullient Chief Bud.  

CHIEF BUD
Hey! How're you doin' son?

DANNY
Peachy. Sir. Excuse me.

(calls out)
Solta! Teresa!

Danny and Teresa dart out, Chavelita and Chief make their way in.  
They stop to watch the glitch with disbelief and fascination.  

Tab drifts out from the kitchen. 

CHAVELITA
Miss Ella. Truth. You think that's 
an Angel? You believe?

ELLA
What can I say? After he left here, 
a man was guided off the freeway by 
a voice, just before he had a 
blowout. We're packed, night and 
day. 

CHAVELITA 
So, whether you believe or not, 
it's good for business. I agree.  
Business is amazing! We have 
tourists in Socorro! 

ELLA
You know I don't do it for the 
money, Chavelita. It's donations 
only, nobody is turned away --

CHAVELITA
(chuckles)

-- Relax, I'm with you, baby. 
Where's Rudy Vega? Time to get down 
and play some poker. And have a 
drink.
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She heads into the kitchen. We HEAR the ice chest open. 

Chief gazes into the glitch, with a tender and sad expression.  

CHIEF BUD 
I see this female mariachi player 
standing over my wife's grave every 
day, playing the trumpet. I don't 
know her, never met her before.  
And when I go to thank her, she's 
gone. 

(pauses)
My Isela loved mariachis. Is this 
some kind of message from Isela?  

ELLA
Maybe it is, Chief. What do you 
think?

CHIEF BUD
I'm asking you, you're the Angel 
Lady!

(turns to Tab)
What do you think? Is it magical 
miracle time or wishful thinking?

TAB
I deal with facts. The facts are 
inconclusive.  

A long pause. VOICES O.S. in front. Chavelita comes out. 

CHAVELITA
What the hell's going on out there?

Chavelita opens the front door. Ella looks out the window.

ELLA
A TV crew!?

(a pause)
What are they doing here?  

Tab comes up next to her. Chief joins them as they watch.

CHAVELITA
What's that showboating pendejo up 
to now?  

TAB
An election. 

EXT. STREET IN FRONT OF ELLA'S HOME

A KTSM NEWS VAN is parked. NEIGHBORS collect as sun guns blast 
RUDY, who holds forth for a red-headed TV reporter. 
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RUDY
...preying on the poor and the 
disadvantaged and the uneducated, 
operating without a license, not 
even collecting sales taxes on her 
various and sundry merchandise!  
So, for ALL those alarming reasons, 
my office is launching this 
investigation and I promise the 
people of Socorro that if ANY 
evidence of fraud is uncovered... 

ACROSS THE STREET - Doña Maria's porch light comes on. She emerges 
and takes in the scene.

RUDY (cont'd)
and that's a distinct possibility - 
City Attorney Rudy Vega will 
prosecute --

(points to Ella's Trailer)
Ella Dolan, a.k.a The Angel Lady, 
to the full extent of the law! You 
hear me in there, Angel Lady? What 
do you have to say to that!?

INT. ELLA'S TRAILER - CONTINUOUS

TAB
I have to go.  

(aside, to Ella)
You need to prepare a statement. 

ELLA
A statement? What do I need a 
statement for? 

TAB
You need to defend yourself. And I 
need to go do my job. 

He leaves. Chief and Chavelita sense Ella's nervousness.

CHIEF
Don't worry. He's a fool. Nobody 
likes him.  

(a pause)
Rudy, that is.

CHAVELITA
Just be your own sweet self. Be the 
Angel Lady. 

Ella straightens her clothes, her thoughts racing as she steps 
forward and shields her eyes. The sun guns find her.  
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INT. MOTEL ROOM - BROWNSVILLE, TEXAS - NIGHT

The now-familiar "Gabby" tattooed wrist moves along the neck of a 
guitar... 

BILLY DIXON, lost soul, PLAYS, forlorn and loaded. Across the 
room, a TV is on, with no sound.

On the side table, a nearly-empty bottle of cheap bourbon, and a 
.38 revolver, along with vials of coke and painkillers.

Billy glances up and stares at the TV. He reaches for the remote 
and hits the sound. Ella - earnest, soulful - speaks on camera.

ELLA 
(on the TV)

Nobody's saying, "Hey you wanna 
heal? Gimme five thousand bucks!"  
There's nothing to investigate 
here. 

EXT. CHAVELITA'S PATIO - SAME TIME

At a table, Greg and Gus - the Goofballs from the school parking 
lot - gorge on tacos as they watch ELLA ON THE TV NEWS.  

ELLA
(on the TV)

I'm sorry the ladies didn't know to 
ask for sales tax on the angel 
cookies.  

INT.  MOTEL ROOM - NIGHT - CONTINUOUS

Billy's cavernous smile lifts his weathered face. This is a 
miracle. He's found her. 

ELLA 
(on the TV)

We promise to do better in the 
future. 

EXT. CHAVELITA'S PATIO - CONTINUOUS

Danny and Teresa sit at a picnic table, all taco eating and talk 
suspended as they stare at Ella on the TV.

Danny's head drops.  

TERESA
Hey, it's publicity for the Angel. 

DANNY
Let's just go, please.
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He stands abruptly and walks off. Teresa grabs her tacos and 
follows. 

The goofballs see them leave.

EXT. STREET - A LITTLE LATER

Danny and Teresa walk, fast. 

TERESA
Why are you so upset that your 
mom's on TV?

DANNY
I can't talk about it. It's just -- 
it's dangerous.

Teresa takes in her friend, clenched with stress and worry. She 
leans in and whispers:

TERESA
Why dangerous?

DANNY
My mom was married to a bad guy who 
used to beat us up and now we don't 
want him to find us. 

TERESA
Your daddy?

DANNY
No, my stepdad. 

TERESA
Good thing your mama is the Angel 
Lady. You're protected.

DANNY
If only. 

TERESA
You can pray, too, you know.

EXT. DOÑA MARIA'S - A LITTLE LATER

Teresa walks up the steps to her grandma's door as Danny crosses 
the street to his mother's trailer.

He holds up two fingers for victory.  

DANNY
As pessoas! The people!

TERESA
La gente! Good night!   
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Her door closes. Danny walks up the path to his door. 

THE TWO GOOFBALLS, Gus and Greg, emerge from the carport. Danny 
stumbles back. They tackle him. Hands clamp over Danny's mouth.   

GUS
You forgot, genius, I know where 
you live. Now your slutty mom's 
been on TV, everybody knows. 

His buddy's mug comes into the frame. 

GREG
Angel Lady's baby bitch.  

INT. DOÑA MARIA'S LIVING ROOM - CONTINUOUS

Doña Maria greets Teresa with a hug. She HEARS SOMETHING O.S., 
moves quickly (for her age) to her front door and flings it open.

DOÑA MARIA'S POV - ELLA'S YARD

She HEARS GRUNTS and sees Danny being thrown back and forth 
between the two Lunkheads.

EXT. DOÑA MARIA'S PORCH

She charges out, fierce as a lioness, hands on her hips.

DOÑA MARIA
GET YOUR DAMN HANDS OFF THAT BOY 
RIGHT NOW! TERESA! GET MY BROOM!

EXT. ELLA'S TRAILER

Gus and Greg look across the street.

GUS
Oh, crap, dude. The witch's coming!

The two Lunkheads tear off. A moment later Ella runs out, sees her 
son sitting in a heap, and dashes to him. 

When she reaches out to him, Danny pushes her away. He struggles 
up and limps inside.

INT. ELLA'S TRAILER - LIVING ROOM - CONTINUOUS

Danny stumbles though the house. Dirty, bruised, upset and 
outraged. Ella follows.

ELLA
Why?  Why would anyone do this?
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DANNY
Because I'm weird! And now, you're 
the southern fried Mother Theresa. 
I can't believe you did that on TV. 

He goes into the bathroom and SLAMS the DOOR. We HEAR water 
running, GASPS. Ella places her hands on the door.

ELLA.
Honey, it's just a local station. 
Billy's never gonna see it.

(after a silence)
I'll get some ice --

Danny swings open the door and screams:

DANNY (O.S.)
Go away! I'll take care of myself. 
Like I usually do!

Ella, distraught, spins away. 

INT. LIVING ROOM - CONTINUOUS

Doña Maria and Teresa have just come in. 

THERESA
How is Danny?

DOÑA MARIA
Does he need a doctor?

ELLA
He's fine, but we have to pull the 
plug on this Angel thing. The 
longer it goes on, the worse it'll 
be for us. 

DOÑA MARIA
Ay, mija, why would you predict 
something bad like that?

ELLA
Because I know. And we're going to 
need to clear out, as soon as 
possible. 

TERESA
You mean, move? Why?

ELLA
We're really not safe here anymore.

Doña Maria takes Ella's hands. Her eyes are deeply kind.
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DOÑA MARIA
We need to report those bullies.

ELLA
That's not going to fix the 
problem.

DOÑA MARIA
If only you believed in the Angel, 
it would be so much easier for you.

ELLA
Doña Maria, please.

DOñA MARIA
Give your Angel a chance to help 
you. Ask for help.

ELLA
(exasperated)

I'm asking you. Help me, by 
shutting this thing down! I didn't 
ask to be the Angel Lady, and now 
it's hurting my son.  

DOÑA MARIA
Just a few more days, please. We 
promised that group from Lubbock.  
They chartered a bus.

(off her look)
It will pay off. Think of the money 
for Danny. 

DANNY'S BEDROOM DOOR - LATER

Ella leans her forehead against the cheap wood.  

ELLA
So I just talked to Doña Maria. The 
Angel thing is done after Saturday 
night, after the busload from 
Lubbock. See, they chartered --

DANNY (O.S.)
Anything can happen in three days, 
mom! You know that!

ELLA
I'll talk to the parents of those 
kids, just tell me --

DANNY (O.S.)
No! That only makes it worse. You 
know what I'm talking about! 

(MORE)
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You know he's going to find us now, 
because you were on TV. How could 
you be so careless?

Ella keeps it together, despite the fear he has triggered.

ELLA
First of all, I didn't seek it out.  
They sprung the camera on me. And 
remember, it's just a local 
station. And most importantly, 
Billy's probably dead. You couldn't 
find him when you looked online; if 
he's not playing anywhere, he must 
be dead. All he lived for was his 
music. And booze. And drugs. He's 
probably OD'd by now, Danny. Come 
on.

Danny opens the bedroom door, his eyes full of hurt.

DANNY
If you really think he's dead, why 
are we running from place to place 
like frightened animals?

A long pause. 

DANNY (cont'd)
You don't believe what you just 
said, do you? He's out there.  
Isn't he?  

ELLA
How about you stay home, `til we 
can get out of here Sunday morning?

DANNY
This is so unfair! I finally have a 
friend who's a girl and you have a 
nice guy who likes you. A nice guy 
with money! What's the chances 
that'll ever happen again?  

She hides a smile. His despair is real. She hugs him. 

ELLA
We'll get through this. It'll get 
better. We'll show them...

(sings)
"Oooh child, things are gonna get 
easier.."

As she sings, he allows himself to be held.

DANNY (O.S.) (cont'd)
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INT. ELLA'S KITCHEN - LATER

Ella sits at the table with the coffee can of money. Envelopes 
laid out with: Food, Gas, Lodging, Tuition, written on them. She 
recounts the tight rolls of ones and loose change. 

She digs into a home-made blueberry pie with a soup spoon.

Behind her, the cupboard is open, revealing a "Funding 
Thermometer" that shows the tally has passed the $1200 mark.

The worry descends. She drops her head in her hands. Suddenly, she 
draws up and looks over intently at...

THE LIVING ROOM

The TV is OFF. The "shrine" of loved ones' photos, prayer 
requests, and dried bouquets looks sorrowful in the shadows. 

Ella TURNS ON the TV and glares at the glitch.

ELLA 
If it wasn't for you, we could have 
had a nice life here. I wouldn't 
have minded having a rich 
boyfriend. And Danny --

(stops herself)
Girl, you start talkin' to that 
thing, you are in deep doo doo.

She TURNS OFF the TV.

INT. CHAVELITA'S CAFE - DAY

The cafe is empty. Chavelita and Ella watch out the window.

EXT. CHAVELITA'S CAFE PATIO - CONTINUOUS

A CROWD on the sidewalk, many of them elderly, protest with signs: 
"Blasphemy!" "SATAN = TV ANGEL" 

PROTESTORS 
Idolatry is a sin! Idolatry is a 
sin! Those who serve false Gods 
will perish!

Al and the Pastor sit at a table and wave for service.

Ella strolls over and stops, pad and pen poised. 

ELLA
What can I get you gentlemen on 
this fine day?

Al POUNDS the table, bellows:
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AL
NOT YOU! I DON'T WANT THE DEVIL'S 
CONCUBINE TOUCHING MY FOOD!!

The Pastor studies his clasped hands. Ella stands her ground as 
protestors look on.  

ELLA
I don't touch your food, sir. I 
serve it.  

Chavelita walks up, resists the urge to beat on the scrawny guy. 

CHAVELITA
What's the problem here, Al?

AL
It's your problem. So long's she's 
here, we'll be out front, shuttin' 
you down. 

CHAVELITA
Yeah? We'll see when your people 
have to choose between your big 
mouth and my cooking.  

(to Ella)
I got this, baby. Take a break.

Ella spins away, untying her apron, steaming, humiliated as the 
PROTESTORS APPLAUD.  

CHAVELITA (cont'd)
Why the hell you doing this?  
What's in it for you, Al?

AL
Idolatry's a sin! "Thou shalt not 
have any other Gods before me!"  

CHAVELITA
Oh, for God's sake, Al, it isn't 
Devil worship! Whoever told you 
that has clearly not been there.

The Pastor winces, as Al stands and preaches:

AL
"For everything of God, Satan has a 
counterfeit!" 

CHAVELITA
"An angry man stirs up conflict, 
and a hot-tempered person commits 
many sins." Proverbs, 29:22.
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AL
I'm sinning? That woman took a 
broken TV and made up a story. The 
Angel Lady is a con job and you 
don't see it, because YOU are a 
sentimental, delusional FEMALE!  

CHAVELITA
No wonder your wife left ya, pencil 
dick. Kitchen's closed, fellas. Go 
home.

Chavelita struts back inside. Pastor starts to rise.

PASTOR
Hold on, what about my breakfast?

CHAVELITA
No chimichangas for you, Pastor, 
til you change the company you 
keep.

We FOLLOW Chavelita to the back of the cafe.

INT. CHAVELITA'S OFFICE - CONTINUOUS

Ella is upset. Chavelita comes in and gives her a hug.

CHAVELITA
Screw 'em. They are just a bunch of 
narrow-minded bigots.

ELLA
You have to let me go.

CHAVELITA
I don't want to.

ELLA
But you have to. I'm not going to 
let them kill your business.

Chavelita knows Ella's right. She takes a hundred dollar bill out 
of her wallet, hands it to Ella.

ELLA (cont'd)
No, no, it's okay. You've been 
really good to me, Chavelita. I 
appreciate it.  

CHAVELITA
Take it. You can use it. I've been 
to your house.  

Ella tears up as she takes the money, murmurs, "Thank you."
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CHAVELITA (cont'd)
Good thing you're the Angel Lady. 
You can ask for help. Yeah? 

ELLA
Yeah.

CHAVELITA
Still, why don't you go out the 
back? You don't need haters and 
reporters. 

ELLA
My truck's in front. 

CHAVELITA
Okay, I'm calling Bud.

EXT. CHAVELITA'S CAFE - CONTINUOUS

Intensified chanting from the Haters as a news van's doors fly 
open, the familiar red-headed KTSM Reporter and Cameraman hop out.  

HATERS
SATAN, WE REJECT YOUR LIES!

Tab and Ricky approach at a trot, from half a block away.

ANOTHER VIEW - DOWN THE STREET

Georgette's red Cadillac SUV - Georgette watches the drama.

EXT. CHAVELITA'S CAFE - SAME

DOOR OPENS -- Ella wades into the CHANTING, red-faced CROWD. 

WOMAN 
I'm gonna pray for you!

ELLA 
You gonna pray me up another job?  
Cuz y'all cost me this one.   

MAN 
Ya got a job - cheatin' the public!

ANOTHER WOMAN 
Hating the Church!

Ella turns to the KTSM cameraman, and pleads into the lens:  

ELLA
People sit in front of my TV and 
feel better. What's wrong with 
that? What's wrong with you?
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ANOTHER WOMAN
You're a con. It's all a con.

BEEFY GUY
Go back where you came from!

BEEFY GUY grabs Ella's arm. This triggers a memory --

FLASH CUT TO:

INT. JAIL CELL (MEMORY FLASH)

A LARGE FEMALE GUARD wraps her hand around Ella's thin arm and 
pushes her into the jail cell.

CUT BACK TO:

EXT. CHAVELITA'S CAFE - DAY

Ella snaps her arm away violently and EXPLODES at the CROWD.

ELLA 
Whoever sent your thug sons to beat 
up my boy, you are damned cowards! 
Shame on you! 

The CROWD YELLS BACK. Suddenly the PIERCING WHOOP WHOOP as Chief's 
cruiser pulls up, lights flashing. His voice booms:

CHIEF BUD 
ANYONE BLOCKING THE SIDEWALK IS 
GETTIN' A TICKET. 

The Haters disperse. Chief clambers out and walks over to Ella, 
leaning on a parked car, her knees suddenly weak. 

CHIEF BUD (cont'd)
Okay, Ella, let's get you home.  

As they make their way to the truck, she spots Tab at the edge of 
the crowd. Their eyes catch a moment.  

INT. ELLA'S TRUCK - MOVING

As she drives, Ella tracks Tab walking toward Georgette's car.

INT. GEORGETTE'S CADILLAC

Tab leans in the driver's window. Georgette stares him down.

TAB
This has you written all over it.
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GEORGETTE 
Don't look at me, that's your 
trashy con artist who's now 
inciting riots.

TAB
I'm actually not involved with her, 
Georgette.

GEORGETTE
You're not, because you're smart,  
you love your paper, and your 
spacious family home. 

EXT. STREET

Tab turns and walks off. Georgette gets out of her car.

GEORGETTE
(furious; loud)

Show whose side you're on. Write 
the truth. 

Tab approaches Chief Bud, who has witnessed the exchange. 

CHIEF BUD
What is the truth, Tab?

TAB
I don't know...

CHIEF BUD
You've gotta be careful. Georgette 
doesn't like to lose. 

TAB
I'm really not involved with Ella.

CHIEF BUD
Uh huh. So what are you doing with 
Ella? She just another notch on 
your belt? Or are you only after 
her story? Ella's a hard-working 
single mom, Tab. She needs someone 
she can count on, not someone who 
doesn't know how he feels. Got it?

TAB
Yeah.

Chief peers at his friend over his sunglasses, walks off.
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EXT. ELLA'S TRAILER - DAY 

Ella's truck pulls into the drive. Seekers are lined up at the 
porch and down the block. Dona Maria waves from the doorway.  

As Ella gets out of her truck, her PHONE RINGS. She sees the 
number and answers, warily.

ELLA
Hello, sir.

MALE VOICE (V.O.)
You were supposed to report in two 
days ago.

ELLA
Sir, I'm sorry, can I call you back 
tomorrow? Please. I'm really 
slammed at work.

MALE VOICE (V.O.)
You have 24 hours.

ELLA
Yes sir!

INT. LIVING ROOM - DAY - CONTINUOUS

The TV is on. Doña Maria and the Ladies make coffee. They greet 
Ella heartily. "Angel Lady!!" 

She nods to them, walks to--

INT. DANNY'S BEDROOM

Ella enters, nearly stumbles on the two black trash bags, stuffed 
with Danny's things. He looks a wreck as he dismantles a model.

ELLA
What are you doing?

DANNY
I'm ready to go at a moment's 
notice, and you should be, too. 

ELLA
Danny, I just lost my job. We need 
every penny we can squeeze out of 
this thing before we hand it over.

DANNY
If we need money, you can get a job 
in the new town.
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ELLA
Danny, please, hang in there. Just 
two more days. After the busload 
from Lubbock.

DANNY 
It's not about the money, is it? 
You actually love the way people 
look at you. Angel Lady. You're a 
star. You're on stage again. You 
don't care about me --

ELLA
How can you say that?! You're ALL I 
care about!

DANNY
Then pay attention! We are not safe 
here!

Danny bursts into tears. Ella places her hands, gently, on her 
son's shaking shoulders. 

ELLA
Danny, darling, please trust me.  
Just two more days. It'll be worth 
it. Then we'll be free.

EXT. SOCORRO INN - NIGHT  

Tremendous buzzing of cicadas surrounds the dingy sixties-style 
structure. A muddied, decades-old Crown Vic parked in the lot.  
Louisiana plates.

INT. SOCORRO INN - BILLY'S ROOM - CONTINUOUS

Incoherent MUTTURING emanates from the open bathroom door. As we 
move closer, we spot a guitar on the bed, a bottle of bourbon and 
a gun on a table, weighing down Ella's flyer.

BATHROOM - CONTINUOUS

Billy talks to his reflection in the cracked mirror as he shaves. 

INT. ELLA'S LIVING ROOM - NIGHT

Quiet, reverential PEOPLE OF ALL AGES AND COLORS gaze at the 
glitch.  

Ella holds a prayerful pose, but she's full of anxiety.

Doña Maria's eyes lift and find Ella's across the room. 
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DOÑA MARIA
My friends, just remember,"Angeles 
estan con nosotros." Angels are 
with us. So when you leave here 
tonight, anyone you see might be an 
angel with a message for you. Stay 
vigilant. Be open to the 
possibility. Angels are everywhere. 

Ella glances at her watch and turns away, into the kitchen

INT. KITCHEN - LATER THAT NIGHT

Everyone has left. Ella anxiously counts the cash and marks in her 
book. She opens the cupboard and colors in the thermometer. $1400. 
A SOFT KNOCKING at the door.

She sweeps the cash into the coffee can, and stashes it. 

INT. LIVING ROOM - CONTINUOUS

Ella moves to the living room and unlocks the door for Tab, who's 
subdued, focused on his heroic intentions. 

Ella pulls a box of Angel Lady t-shirts onto the coffee table and 
sorts sizes throughout the conversation. 

TAB
Ella, there are people in this town 
who are out to get you. 

ELLA
And they're winning. I just lost my 
job.

TAB
Let me help you fight back. I can 
tell your story. 

ELLA
So you can mock me and score points 
with Georgette? Please.

TAB
I want to -- I came here to explain 
-- It's complicated with her.  

ELLA
You know Tab, it's been a long day.

TAB
I need you to know. I have a son 
about Danny's age, who lives in 
Boston.  

Ella stops sorting t-shirts.

66.



67.

ELLA
What's he doin' so far away, Paper 
Man?

TAB
I got a girl pregnant in grad 
school. Her snooty family decided I 
wasn't good enough for them. They 
managed to take my son away. I've 
spent a fortune on attorneys trying 
to get him back. That's why 
Georgette - the bank - owns 
everything. Except my car.

(a beat)
And me. She doesn't own me. Let me 
tell your story. Let everyone read 
about the beautiful person I see. 
The real Angel Lady.

ELLA
You want to know the real me!?  You 
were right. I used to be a singer. 
And I was a goddamn mess. I put 
myself first and I lost my way. I 
even lost my son for a while.  I'm 
not going to let that happen again. 
No. Now Danny's first, no matter 
what. And we're leaving to keep him 
safe. I can't keep putting him 
through this. 

TAB
I'm so sorry this has happened. You 
don't deserve it. Let me help you, 
let me tell the story of what a 
great mom you've become.

Ella's eyes moisten. Tab sits beside her.  

ELLA
I'm not a great mom.

TAB
You are a great mom. Danny's so 
lucky to have you.

ELLA
That's the nicest thing anyone's 
said to me in a long time.

The glitch is ON...it casts a magical glow. Ella kisses Tab, who 
responds, all in. Several long beats of pure abandonment.

The DOORBELL RINGS, INSISTENTLY. 
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TAB
You're not going to answer that. 

ELLA
Oh, no, no, no. 

The RINGING CONTINUES. Ella wonders who's refusing to go away. 

Finally, it STOPS. Ella, relieved, straddles Tab. 

Sudden sharp raps at the window. A MAN YELLS:  

ALFREDO LOPEZ (O.S.)
Miss Angel Lady, you in there?  
It's Alfredo Lopez from Telemundo.

EXT. ELLA'S TRAILER - FRONT WINDOW - CONTINUOUS

ALFREDO LOPEZ (28) slender, stylish, with a camera kit - wipes the 
sweat off his face with a hankie and SHOUTS:

ALFREDO
Sorry to bother you, but Telemundo 
sent me to offer you good money for 
an exclusive interview!  

INTERCUT

Ella yells back: 

ELLA
Telemundo? I don't speak Spanish!

ALFREDO
Don't worry, we translate!

Tab watches as she turns on a dime.

ELLA
Huh. How much good money?

ALFREDO 
Ten grand, for photos of the Angel 
and an interview! I've got cash 
with me. But, we have to do it now!

(plaintive)
Can I come in? Please? Your Texas 
mosquitoes are consuming me.

ELLA
Hold on a minute.

Ella ignores Tab completely as she jumps off the sofa and 
straightens her clothes.
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TAB
You're going to let a stranger tell 
your story, but not me?  

ELLA
I told you, Danny comes first.  
This interview will help him.

TAB
So it's about the money.

ELLA
Right now it is.

TAB
I think I'll go.

ELLA
Sure. Catch you later. 

LIVING ROOM - MOMENTS LATER

As Tab walks out the front door, Ella waves Alfredo in. It's 
awkward, as they jam up the doorway. 

As soon as Tab is gone, Ella turns to Alfredo.

ELLA
Money first.

Her words evoke a memory. 

FLASH CUT TO:

INT. BAR - YEARS EARLIER (MEMORY FLASH)

Dim light. Ella, heavy make-up, skimpy "dancer" costume, straddles 
a client's lap. She holds out her hand.

ELLA
Money first. 

CUT BACK TO:

ELLA'S TRAILER - NIGHT

Ella fans the neat packet of hundreds.  

Alfredo looks at the glitch, unmoved, as he sets up his tripod.

ALFREDO
It's all there, Angel Lady. 

(points to her blouse)
You wanna get that button? 
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Embarrassed, she does. She smooths her hair as he positions her on 
the couch, sits close by her and turns on the video. 

ALFREDO (cont'd)
(into his mic)

QUICK SPANISH INTRO

Alfredo hops up and moves behind the camera. 

ALFREDO (CONT'D) (cont'd)
Miss Angel Lady. Across the 
Telemundo universe, people want to 
know, "How did you get your angel 
to visit you?"

Ella plays it as sincerely as ever.

ELLA
I don't know why the Angel chose 
me; I never was blessed with luck.  
But I do know it's not here just 
for me, but for everyone. The folks 
who come, some of them have 
terrible problems. My Angel 
inspires them to believe, to pray, 
and to have faith. I can't explain 
why Doña Graciela was able to walk, 
or how Fred heard a voice that 
saved him from an accident, any of 
that. I am just humbled and 
grateful that the Angel chose my TV 
as the portal to reach the people.

ALFREDO
How has your life changed?  

Her eyes dart to the newfound cash. She looks into the camera with 
feeling.

ELLA
I never believed in miracles. But 
here we are. 

Alfredo zeros his camera on Ella's smile, then swoops around for a 
close view of the glitch. 

MOMENTS LATER 

Alfredo packs up.

ELLA (cont'd)
How'd I do? Was that okay?

ALFREDO
You sold it, they'll buy it.  
You've earned your money.  

(MORE)
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(smirks)
Angel Lady.

Humiliated, Ella gets up, turns off the OLD TV. Alfredo leaves. 
She picks up the packet of hundreds. 

INT. DANNY'S BEDROOM - SAME 

Danny lies on the bed, Brazilian Jazz on his old WALKMAN.  
Everything is packed except his poster on the ceiling.  

A KNOCK. He opens it, his eyes sunken.

Ella fans the thick packet of cash. He removes his headphones.

DANNY
Mom, what did you do?

ELLA
I just sold our story to Telemundo -

DANNY
Telemundo!

ELLA
Relax, Billy doesn't speak Spanish. 
He'd never turn on Telemundo. And 
look! We have all the money we 
need! Ten thousand dollars!! It's 
all covered now. Tuition, gas, 
food, lodging, we're home free!

DANNY
Good. Let's get out of here.

ELLA
We'll leave first thing in the 
morning. Meanwhile, what do you 
want on your pizza? 

LIVING ROOM - LATER

The OLD TV has been wrapped in a blanket with a belt. A sign on 
it: "FOR DOÑA MARIA." Atop, a coffee urn, and stacks of cups.

Next to the door, moving boxes and black garbage bags of clothes, 
ready to go.

Danny lies on the couch, happily finishing off the pizza.

EXT. DOWN THE STREET FROM ELLA'S TRAILER - CONTINUOUS

The familiar Crown Vic with Louisiana plates slowly drives down 
the street. The LOUD MUFFLER spits black smoke. 

ALFREDO (cont'd)
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INT. ELLA'S TRAILER - BATHROOM - CONTINUOUS

Ella, in her underwear and robe, combs her wet hair as she HUMS a 
song she wrote long ago, called, "Why Pretend." As the hum turns 
into a song, we -- 

CUT TO:

INT. RECORDING STUDIO - FOUR YEARS EARLIER (FLASHBACK)

Four musicians tune their instruments in a small studio. Ella, 
with a short blonde haircut, dabs the final touches on some 
lyrics. She stands. 

ELLA
Okay, let's go.

ISOLATION BOOTH - CONTINUOUS

Ella slaps her headphones on, nods to the Engineer, blows a kiss 
to Danny in the Control Booth. She cues the musicians.

And sings her heart out, to her song, "Why Pretend?"  

ELLA
The first time that you kissed me,
I knew my heart would never bend.
And now your lips only dismiss me.
If love is real, why pretend?
Why pretend it's just a notion.
When you're dying to be free?
For your love, I'd swim the ocean.
I'd steal the stars, 
I'd drink the sea.
I storm around like Satan's 
daughter; 
Rushing headstrong to the end.
It's about as clear as muddy water.
If love is real, why pretend?
In your eyes, I see a riddle.
Is there any cure to send?
Only darkness in the middle.
If love is real, then why pretend?
There's no life in life without 
you. 
But your tail light's in the wind.
I never thought I'd come to doubt 
you.
If love is real, why pretend?
If your love's real, why pretend?

Ella, drained, full of victory and sorrow, looks over to

INT. ENGINEER'S BOOTH - CONTINUOUS

Danny and the Engineer give thumbs up and huge smiles.
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Suddenly Billy, wildly drunk, barges into the recording studio, 
crashes past the musicians to bang on the isolation booth door.  

ISOLATION BOOTH 

Billy charges in, corners Ella and wails on her with his fists.

BILLY
You never listen to me! It's TOO 
LONG! You're wasting everybody's 
time with this crap when it's not 
ready! I'll decide when it's ready!

END FLASHBACK

CUT BACK TO:

INT. ELLA'S TRAILER - LIVING ROOM - NIGHT

Loud knocks at the front door. Ella still sings O.S. Danny yells:

DANNY
We're closed! Finito!

MAN (O.S.)
I gotta see the angel. It's life or 
death! I swear to you, man, life or 
death. Believe me.

Reluctantly, Danny walks over and cracks open the door to see a 
man, head bent, a cowboy hat blocks his face. 

DANNY
Sorry, dude. You missed it. 

A cowboy boot jams the door open. Billy lifts his head - his eyes 
are slits. He growls at Danny, frightening him.

BILLY
Gonna put a big hurt on you, Danny 
Boy, if you don't let me in. 

Danny pushes against the door. Billy pulls out his .38.

BILLY (cont'd)
Open the door and get out of my 
way, boy. 

He SHOVES THE DOOR OPEN. Danny stumbles back.  

Ella runs out, tying her terry robe around her.  She sees Billy 
and clicks into survival mode, to protect her son.

ELLA
Hey, big Billy! Danny, I need time 
with your step-daddy here. 

(MORE)
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Why don't you grab Teresa and go 
get some tacos? It's not too late. 

DANNY 
Are you crazy? I'm not leaving you 
alone with him!   

ELLA
Danny, I'm handling this, get out. 

(yells)
Get the hell out of here!

Danny runs out. Billy chuckles. 

BILLY
Same little wuss as ever.

He sets the .38 on the coffee table, drops down on the sofa. He 
shows Ella his wrist tattoo, "Gabby." 

BILLY (cont'd)
I can't erase it. This is forever, 
baby, like us. C'mere, darlin'.

He pats the sofa. Ella sits, her face a taut mask of calm.  

ELLA
What do you want, Billy?

BILLY
I talked to that TV preacher in 
Dallas. You  remember Reverend Roy 
with the big-ass mega church? Well, 
he remembers you. And he's ready to 
give us serious money - many many 
thousands - for that Angel thing. 

(rattles on)
We can get back to doing what we 
love to do. We'll get the kid into 
private school. Some place where 
they take kids like him. And just 
so you know, there's going to be 
plenty of money to send him to 
college. He's going to be all set. 

ELLA
You got a lot of plans, Billy.

He leans over and kisses her on the neck:

BILLY
I'm born anew cause I found you. 
I'll tell ya, my life has been 
shit, Gabby. And look at you. Look 
how you're living. This is nowhere. 
You need me, baby. 

ELLA (cont'd)

(MORE)
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You need to get back to music. With 
me. We're a team, Gabby. We are 
greatness, personified. This is our 
rebirth.

ELLA
How about a beer? You thirsty?.

BILLY
Got something better.

Billy pulls out a vial from his pocket, waves it. Ella takes it, 
sets it on the coffee table. She starts off the couch, Billy grabs 
her wrist.

BILLY (cont'd)
I lost my temper back then, and I'm 
sorry for that. But I've changed.   

ELLA
Let's just relax and have a drink. 
We've got time to talk it all over.

She sashays into the kitchen, as he takes the vial. 

Ella pops open a couple beers, and returns to sit on Billy's lap. 
She holds a bottle to his lips.

ELLA (cont'd)
There's two six packs to work 
through, baby. Knock this sucker 
back. Go on.

He guzzles, eyes closed. Suddenly, he feels the barrel of his .38 
on his temple. Ella's voice is harsh, trembling.

ELLA (cont'd)
If you ever come around us again, 
I'll shoot you with your own piece. 

She hops off with the gun trained on Billy. She doesn't see him 
drop the vial between the sofa cushions.

ELLA (cont'd)
Ten seconds. Nine...  Eight.

Billy lurches backward, toward the door. 

BILLY
You think you can do this to me and 
get away with it? I know who you 
are, Angel Lady! Con artist. Jail 
bird. You're going to be sorry for 
this. 

Ella cocks the gun.   

BILLY (cont'd)
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ELLA
Seven... six... 

EXT. ELLA'S TRAILER - CONTINUOUS

Billy scrambles into his Crown Vic. The car roars off as Ella 
FIRES and BLASTS his rear window. 

Shocked by her own violence, she flings the gun out of sight, into 
some nearby bushes.

DOÑA MARIA (O.S.)
Ella! Are you okay? Who was that? 

Teresa holds up Doña Maria; they totter over in their pajamas.  

ELLA
An intruder, who was after the TV.  
It was his gun, I'm sure I didn't 
hit him or anything. I threw it 
over there.  

TERESA
Where's Danny?

ELLA
He's gone. He left his phone.
I've gotta find him, I don't know 
where --

DOÑA MARIA
I'll call the police --

ELLA
Okay. I'll ask Tab to help me find 
Danny. Will you please stay here in 
case he comes back? 

DONA MARIA
Sure. Ask the Angel to help you. 

EXT. DOWNTOWN SOCORRO - NIGHT

Swarms of insects under the lights as Ella's truck rolls down the 
deserted street. Tab drives. 

INT. ELLA'S TRUCK - CONTINUOUS

She seethes with self-loathing and guilt.

ELLA
I should've junked the stupid TV, I 
shoulda listened to Danny. It's all 
my fault.

She stares into the dark, her mind on the blackest of prospects.
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TAB 
"Junk the stupid TV?" What are you 
saying, Ella?  

ELLA 
What? You think it's real? Of 
course you don't. Intelligent 
people don't fall for that stuff.  
Well, guess what. I'm no idiot 
either.

Tab pulls the truck over to the side of the road and slams on the 
brakes. 

TAB
So, you've been taking all those 
people for a ride? You lied?  

ELLA
I never lied, I never said it was 
real. Everybody else did. They 
appointed me the Angel Lady, I 
needed money to get my kid to 
Chicago, and I went along with it. 
So what? Let's just go - Danny's 
out there somewhere.    

Tab drives on, silent. Ella is silent. The distance between them 
grows with each mute beat. Finally...

TAB
You ever feel guilty that you were 
taking money from innocent people?

ELLA
They were donations! A buck or two 
at a time! Some people left 
cornbread! You've got no right to 
judge me. Screw your "nice people" 
rules, paper boy!

TAB
Don't call me--

Ella's phone rings, she checks the caller ID. The blood drains 
from her face. 

ELLA
Pull over, please.

Tab stops the truck. Ella gets out, moves away from Tab, and 
answers the phone. 
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EXT. STREET - CONTINUOUS

ELLA
(on the phone)

Yes, sir. 

MALE VOICE (V.O.)
It's been more than 24 hours! 
What's going on?

ELLA
I'm sorry. I've had a small 
setback. I lost my job. 

MALE VOICE
You know the conditions of your 
parole. You have 10 days to find 
another job or we'll have to call 
Child Protective Services.

ELLA
Understood, sir... 

(then)
Danny is doing very well in school. 
I'll call as soon as I have my new 
job. Thank you, sir. 

She hangs up, walks over to Tab in the truck. Gets in.

INT. TRUCK - CONTINUOUS

TAB
You want to tell me who that was? 

ELLA
Not now, Tab. Please. 

TAB
Uh huh. Well, the Chief just 
called. They found Danny. He's 
okay.  

EXT. SOCORRO POLICE STATION - PARKING LOT

Ella and Tab pull up in her truck. Ella hops out and runs over to 
where Danny sits in the front seat of Chief's cruiser.  

Chief waits, arms crossed.

CHIEF BUD
I got reports of gunfire at your 
house. That true?  What happened?

ELLA
An intruder who wanted the TV. 
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CHIEF BUD
Was that your gun?

ELLA
No, no sir! That was his. 

CHIEF BUD
You disarmed him?

ELLA
He was drunk and I got my hands on 
it. I used it to scare him off and 
then I threw it in the bushes.  
Thanks for finding Danny.

CHIEF BUD
He's a little upset.

Chief walks over to Tab to leave Ella alone with her son. Ella 
peers in at Danny, who will not look at her. She whispers:

Ella
What did you tell him?

DANNY
Did I mention your psycho ex? No.  
You know mom, we're never going to 
be safe from Billy. We had a 
chance, but you had to go on TV and 
be the Angel Lady.

ELLA
We've got the money for Chicago. 
Danny, we're set. Now, we can start 
over. We can leave. 

DANNY
I'm not going anywhere with you. I 
can't live my life worried about 
what crazy thing you'll do next.  
You're stressing me to death!

Tears run down his cheeks. Ella straightens up. A pause, then:

ELLA
Hey Tab, can Danny stay with you 
for a while? 'Til this blows over?

TAB
Sure. Got plenty of room.  

ELLA
I'll bring some clothes by, like 
tomorrow.  
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TAB
Fine. We'll just get a ride from 
Chief. Apparently, you've got other 
things to deal with. 

Tab gives Ella a look as he gets in the cruiser with Danny.  

CHIEF BUD
Ella, I'm parking a couple of my 
boys in front of your house. 
They'll find the gun.

ELLA
Thanks, Chief. 

Chief gets in the cruiser and drives off. Ella watches them go.

EXT. ELLA'S TRAILER - NIGHT

Everything dark, buttoned up. A DEPUTY'S CRUISER sits at the curb.  

INT.  DANNY'S ROOM - CONTINUOUS

Ella lies on Danny's bed, grieves as she looks up at the Oscar 
quote: "We have to have dreams, even if they never come true."

EXT. COURTHOUSE - FRONT STEPS - NEXT DAY

Rudy Vega hands out copies of Ella's rap sheet to a small gaggle 
of REPORTERS, including Tab and Ricky.

Tab takes one, and forces himself to look at it.

RUDY 
Here we have startling new 
information that permits a giant 
leap forward toward obtaining the 
condemnation of Ella Dolan" aka the 
"Angel Lady..."

He undrapes an easel to reveal a blow up of an ARREST PHOTO - Ella 
with cropped blonde hair and smudged make-up. 

RUDY (cont'd)
Aka "Gabriella Birney!"

TAB
City Attorney Vega, since when does 
a prison record prove Miss Birney 
is operating a scam?   

RUDY
Earth to the Socorro Sentinel!   
Read the rap sheet. "Check 
bouncing. 

(MORE)
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Possession of Narcotics." Does that 
sound like an "Angel Lady" to you, 
Reynolds?  

But Tab's focused on a text from Georgette on his phone: NEWS 
FLASH DRUG BUST WHITE TRASH" with a "Happy" emoji.

INT. DANNY'S ROOM - DAY

BANGS AT THE FRONT DOOR startle Ella out of her semi-coma on 
Danny's bed. She struggles up and moves to the door.

EXT. ELLA'S TRAILER - CONTINUOUS

Ella opens the front door to Chief Bud and a couple officers. 
Chief hands her a document.

CHIEF BUD
This is a search warrant, Ella.  
The City Attorney has reason to 
believe that you are in possession 
of illegal substances.

Ella studies the warrant in disbelief as the officers pull on 
latex gloves and enter her house.  

ACROSS THE STREET

Doña Maria and Teresa come out onto the porch.  

IN THE LIVING ROOM - CONTINUOUS 

An officer reaches under the sofa cushion and extracts Billy's 
vial of coke. He holds out the vial to Chief Bud. 

Ella stares, in complete shock.

ELLA
Chief, you know me, that's -- 

CHIEF BUD
My advice is, say nothing to nobody 
'til you see a lawyer.

(to Officer)
Cuff Miss uh, Birney and read her 
her rights.  

An officer walks out with the coffee can, "CHICAGO FUND."  

ELLA
Nooooo! That's Danny's Chicago 
money! Don't take it, please! 
That's everything we have! Please! 

RUDY (cont'd)
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CHIEF BUD
Ella, once we get this sorted out, 
you'll get it all back. Calm down!

EXT. ELLA'S TRAILER - CONTINUOUS

Chief Bud escorts Ella to the back of his cruiser. She watches two 
officers exit her house with the wrapped up TV.

ELLA
Why are you taking the TV? 

CHIEF BUD
It's procedure in a case like this.

DOORS CLOSE. Lights flashing, Chief Bud's car drives away. 

EXT. ABANDONED PARKING LOT - DAY

Rudy Vega's Ford 150 King Ranch Truck idles. Billy's coupe with 
the taped-up rear window rolls in.

INT. RUDY VEGA'S KING RANCH TRUCK - CONTINUOUS

The passenger door opens, Billy gets in, eyes red, unfocused, 
unfriendly. Rudy Vega takes a whiff, irritated:

RUDY
You have more information for me?  
Is that why we're doing this in the 
middle of my work day??

BILLY 
Forgot to tell you, I want the TV.  

RUDY
What d'you mean?

BILLY  
You've got your Angel Lady, I want 
the TV. Community property. What's  
hers is mine.

RUDY
Wait... She's your wife? 

BILLY
Love of my life.

RUDY
All this wasn't worth mentioning 
when we talked yesterday?  

BILLY
We're talking now.

(holds up a CD)
(MORE)
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That's us, "Two Blue." Good as Etta 
James and Bill Sims, Junior. Only 
white. You can have that.  

Rudy Vega ponders the CD cover - silhouettes of Ella and Billy.  

RUDY
Thanks. And I'm real sorry, but the 
TV's locked up as evidence. I can't 
give it to you. 

BILLY
Now, let us put on our thinkin' 
caps. Who left the coke at Gabby's 
for y'all to discover?

Rudy Vega's mouth makes a small "oh." 

BILLY (cont'd)
That makes you, Mister City 
Attorney, an accessory.

RUDY
Well, no, I didn't know anything --

BILLY
Well, now you do.  

RUDY
You don't understand. I can't hand 
the TV over until after the trial --

BILLY
BBBZZT! Wrong answer! The right 
answer is tomorrow, nine o'clock! 
And I need cash, like a grand.

RUDY
A thousand bucks? For what?  

BILLY
Gas, food and lodging. Small bills, 
of course.  

(grins wickedly)
Partner.

Billy gets out, drives off. Rudy Vega snatches up his phone.

RUDY
(into the phone)

There's a hiccup. We need a 
thousand dollars.

EXT. DRIVE THROUGH WINDOW - SAME TIME

Georgette on her phone as she waits in her Caddy for her order. 

BILLY (cont'd)
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GEORGETTE 
I'm not paying another cent.

INTERCUT ACCORDINGLY

RUDY
What do you mean, another cent?  
You haven't put in anything.  
Where's my billboards? Where's my 
radio? I'm running out of buttons! 
Never mind, I'm setting that aside, 
let's just agree you get Billy a 
grand, pronto. And I've got to give 
him the TV.

GEORGETTE
It's not that easy to get my hands 
on a thousand dollars cash.

RUDY 
Oh come on, Georgette, you run a 
bank. You are the bank. 

GEORGETTE
You just said, he's gettin' the 
stupid TV! He's gonna make a 
killin', why are we paying him?! 

RUDY 
Because he didn't just tip us off 
about her being a druggie. He also 
planted the coke at her house. 

Georgette's mouth forms a small "o."  

GEORGETTE
I didn't know that.

RUDY 
Well, now you do. 

Georgette snatches her big pink shake from the WINDOW SERVER. As 
she smashes the straw on her steering wheel, trying to get off the 
paper wrapper, she suddenly bursts into tears.

RUDY (cont'd)
C'mon, Georgette, it's gonna be 
fine.  He'll go away for a grand, 
or I'll have him killed. Ha ha! 
Just kidding. Come ON, Georgette!

Georgette struggles as she feeds the milk shake to Earl, in the 
passenger seat.
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GEORGETTE
First he went to Patriot National, 
and they refused him a loan, and he 
knew I would turn him down, so 
what'd he do? He SOLD IT! That 
beautiful car!  

RUDY
What the hell are you talking 
about???

GEORGETTE
I'm talking about Tab, you nitwit! 
He sold the Jag and for what!? For 
that con artist! That trailer 
trash!

Rudy rolls his eyes.

INT. TAB'S "NEW" CAR - NIGHT

Tab and Ella pull up in a beater in front of Ella's trailer.  

ELLA
Thank you for bailing me out. I'm 
sorry about your Jag. I'm really 
really sorry. 

TAB
You mean my "bourgeois fetish?" I 
guess that had to go too, along 
with everything else.  

ELLA
I ruined it for you. For us. 

TAB
Look, I'm not upset that your past 
is not pristine. It's that you 
didn't trust me enough to tell me 
the truth.  

ELLA
I'll tell you everything from now 
on, I swear.  

TAB
All right then, what else do I need 
to know? 

A beat. She struggles with how much she can tell him.

ELLA
I cheated y'all at poker.  
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TAB
You stole from your friends?! 

ELLA
You weren't friends! I barely knew 
you!

TAB
You stole from us. You lied to 
desperate people and took their 
money. And all that time you were 
puttin' coke up your nose.

ELLA
NO! That wasn't mine! A guy showed 
up, uninvited. It's not what it 
looks like, I promise.

TAB 
Was that the guy on the phone? 

ELLA
No. 

(after a pause)
It's complicated.

TAB
You know what, never mind. Save it 
for your public defender. I'm 
turning off the soap opera.

He clams up. She gets out. The car RATTLES away. She's alone.  

INT. ELLA'S - NIGHT

Ella surveys the space that the TV occupied. Stuff is strewn 
everywhere from the police search. A poignant mess.

She dashes through the trailer, closing windows and curtains.   
She shoves a dresser in front of the door. 

INT. DANNY'S BEDROOM - NEXT DAY

Ella, asleep, in a pile of Danny's stuff on the bed. 

A KNOCK at the window startles her awake.

It's Rudy Vega, peering down at her.

ELLA
What are you doing here?

Rudy Vega looks around as he speaks in a low voice:
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RUDY
I want to offer you a deal. You 
listening?

(off her nod)
Come here, I'm not going to yell.

She moves to the window.

RUDY (cont'd)
First thing tomorrow morning, you 
and I hold a press conference. I 
announce that the drug possession 
charges have been dropped because 
with all the people coming and 
going here, it could have come from 
anyone.

ELLA
I know who --

RUDY
Your fingerprints are on the vial. 
And with your priors, we could send 
you up for a loooong time.

(then)
I'll take care of the fingerprints, 
if you will confess that the Angel 
was just a broken TV that you used 
to con the good people of Socorro 
and you're truly ashamed. Blah blah 
blah. Then, you will take your 
weirdo kid and get out of my town.  
And never return. Ever. 

ELLA 
What about my money? 

RUDY
You'll get it back. You'll have to 
trust me. Oh, and the TV stays. We 
keep it.

She tries to figure his angle, but she's too exhausted.

ELLA
As long as I get my money.

RUDY
The arraignment's at ten. Our 
little press conference will be 
fifteen minutes prior. Don't be 
late.

(takes a step; turns back)
If you discuss this with Tab or 
anyone else, the deal's off.

87.



88.

He walks off. Her hostility erupts.

ELLA
This is your big victory, running 
me out of town!? Little man?

RUDY
By the way, I play golf with Judge 
Valdez. He just hates drugs.

Rudy Vega holds up two fingers in a "V" and keeps walking.

ELLA
You're still a loser!

INT. ELLA'S LIVING ROOM - MOMENTS LATER

Ella sinks down into the sofa, at a loss. She looks over at a pile 
of keepsakes for the altar that were left behind. Prayer candles, 
framed photos, notes to the angel. 

The objects prompt a MONTAGE of the FACES, VOICES, and PRAYERS of 
the Seekers.  Ella's eyes fill with tears. 

EXT. TAB'S MANSION - LATER THAT DAY 

Tab's used car pulls into the drive. He pulls out his flask and 
takes a big swig. He goes inside. 

INT. TAB'S MANSION - TV ROOM - CONTINUOUS

Danny lies in the dark with the TV on mute. On the screen, Ella's 
mug shots and the text banner "Lady or Tramp?"    

Tab enters, turns on a light. Danny wipes his tears off his face.

TAB
Tell me about the guy who showed 
up. Uninvited.

DANNY
The intruder?  I didn't get a   
good look at him. I ran out.

TAB 
Why did you run away? Why didn't 
you go for help?

DANNY  
I can't -- I don't wanna talk about 
it. Forget about it. 

TAB
I want to help you and I want to 
help your mom.
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DANNY
You can't. I can't. I can't talk 
about it. He'll kill us. 

TAB
What? Tell me. Come on.

INT. DANNY'S BEDROOM - DAY

Ella stands on the bed, takes down the Oscar Niemeyer poster. She 
gathers the rest of Danny's things.

She opens Danny's closet, finds a GUITAR gathering dust. 

There's a big RED HEART painted on the sound board. 

Ella stares at the guitar a long while, then SHUTS the door on it. 

INT. CHAVELITA'S CAFE - DAY

Tab and Danny sit with Chief Bud, who's stopped his fork mid-air. 
Chavelita stands behind Chief, wiping her hands on a towel.

TAB 
Ex-husband, ex-singing partner --

DANNY 
Abuser and coke head. 

CHIEF BUD 
What the --  Why didn't your mama 
tell us she was running from him? 

DANNY 
Come on, she was married to a coke 
fiend who beat us up. We ran away 
from him and she ended up in prison 
for bad checks. The same court 
threw me into foster care for two 
years. Mom's ashamed of who she 
used to be and afraid you'd think 
less of her if you knew the truth. 

Bud, Tab and Chavelita exchange guilty looks.

DANNY (cont'd)
(off their looks)

She was right.

TAB
I'm sorry for that.

CHIEF BUD
Now that we've got a clear threat, 
we're gonna find this guy and put 
him away. You'll be safe.  
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CHAVELITA
In the meantime, what about Ella?

CHIEF BUD 
I'll drive by and check on her.  

TAB
Good. We're going to my office. 
There's something I have to do. 

INT. SOCORRO SENTINEL NEWSROOM - NIGHT

The WIND RATTLES the windows. Tab types the last sentence on his 
computer, slides his laptop to Ricky to read. Danny watches.

RICKY
(reads out loud)

"Yes, Gabriella Birney aka 'The 
Angel Lady' made some mistakes in 
her desperation to keep the wolf 
from her door. But she has served 
her time in prison and has made 
full restitution for her crimes. 
Which begs the question, 'Why is 
Ms. Birney being targeted by City 
Attorney Rudy Vega? Who is funding 
this witch hunt? And why?'" 

Tab taps his pen nervously. Out of instinct, he opens his desk 
drawer, sees his FLASK. He takes a moment, then shuts the drawer. 

TAB
No no no, make that 'Why is the 
Angel Lady being targeted?'.

Ricky makes the change, continues reading. 

RICKY
"Could it be because Rudy Vega 
needs the free air time to boost 
his mayoral campaign? And what 
about the infusion of campaign cash 
from Advantage Bank president 
Georgette Burke? Persecuting the 
Angel Lady for profit and 
propaganda isn't going to work out 
for either of them."

(hoots)
Jefe, they are gonna let the dogs 
out on you! Sure ya wanna do this?

TAB
A hundred percent. 

(winks at Danny)
"Angeles estan con nosotros."
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EXT. ELLA'S TRAILER - NIGHT

Ella's blown sideways by a gust of wind as she dashes to her truck 
with her beat up suitcase and several black garbage bags. She 
tosses them in.  

From the front, she grabs a backpack and Danny's rolled up Oscar 
poster and hurries across the street to Doña Maria's.

INT. DOÑA MARIA'S LIVING ROOM - CONTINUOUS

Teresa opens the door for Ella, who sees with dismay that every 
surface is covered with baked goods, saran-wrapped, neatly priced.

Across the table a sheet, crudely painted: WE BELIEVE IN OUR ANGEL 
LADY! The Ladies all light up to see Ella. 

Doña Maria beams as she leans on her cane.

DOÑA MARIA
This is all for the defense fund.

(points)
Jackie and Adelina are organizing 
the prayer vigil for our Angel Lady 
outside the courthouse.

JACKIE
(raises her fist)

Solidarity!

Ella's face is pale and drawn as she takes in their sweet faces.

ELLA
Doña Maria, I need to talk to you. 

Doña Maria is more frail than usual as she leads Ella into the 
hallway.

HALLWAY

Ella lays the backpack and poster at Doña Maria's feet.

ELLA
Here's some things for Danny. He's 
staying at Tab's. Will you please 
make sure he gets them?

DOÑA MARIA
What's going on? Are you leaving?

ELLA
Please, tell Danny I love him.
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DOÑA MARIA
(takes her hands)

Ay, hija, it feels all dark and 
hopeless, but if you muster just a 
little faith and feel round those 
walls, you'll find that hope 
switch. It's too late to quit. Ask 
for direction. Feel for the light.

ELLA
Doña Maria, please! 

(whispers; intense)
Rudy Vega has my fingerprints on 
the cocaine vial. It looks like I 
violated probation. They'll only 
drop the drug charge, IF I confess 
that the Angel has been a scam. 

DOÑA MARIA
Isn't that what you believe?

ELLA
It doesn't matter what I believe, I 
can't do that to Graciela. She 
believes the Angel brought her a 
miracle from God. I can't betray 
her and all those other believers. 
I can't let Rudy Vega throw me in 
prison, either. It will destroy 
Danny. And me.

DOÑA MARIA
So, you're running away and giving 
up your son? That's your solution? 

ELLA
He's better off without me right 
now. I'll send for him, when I've 
figured out the next step.

DOÑA MARIA
-- That's crazy! Leaving your 
child? Ask your Angel for help! 

ELLA
Even if I could, the Angel is gone! 
The cops took the TV!

Doña Maria uses her cane to poke open a door. 

BEDROOM - CONTINUOUS 

A single bed. Shelves holding herbs, candles, crystals. The Angel 
TV sits in a child's red wagon in the corner. The "form" glows, 
softly.
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DOÑA MARIA
In case that low life you took a 
shot at was comin' back, we 
switched `em, Teresa and me, while 
you were out looking for Danny.  
Pretty smart, huh?

ELLA
You're the real miracle, Doña 
Maria. Thank you! Thank you! 

Ella unplugs the TV and picks up the wagon handle.

ELLA (cont'd)
There's a mega-church in Dallas and 
a pastor who wants to buy this. 
I'll get enough money to put Danny 
through college.  

(off Doña Maria's look)
Please, don't judge me. I'm only 
doing what I have to do.

DOÑA MARIA
I'm not judging you. I'm reminding 
you of the love that is here for 
you, no matter what.  

She holds out her arms. Ella allows the embrace.

LIVING ROOM

Ella drags the ANGEL TV on the wagon past the Ladies. Their hands 
clasped across their aprons, they are aware this is Ella's 
goodbye. Ella stops, and struggles to speak.

 ELLA
I'm really, really sorry. I let you 
down. Lo siento. I just couldn't 
find a way to tell y'all I did 
those two years in prison. I also 
want y'all to know, I don't do 
drugs anymore --  

CARMEN
Tu eres inocente! We know that!

The Ladies all nod. Graciela takes Ella's hand:

GRACIELA
Tu siempre serás "La Dama 
Angelical!"

ADELINA
She says you will always be the 
Angel Lady. 
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The Ladies lovingly implore Ella to stay, in English and Spanish.  
Ella fights back tears and has to leave before she loses it.  

Once Ella is out the door, Teresa realizes Doña Maria is unsteady 
and guides her to a chair.  

EXT. ELLA'S TRAILER - MINUTES LATER

The DUST STORM has picked up strength. Chief's cruiser pulls into 
the drive -- Ella's truck, gone. No sign of anyone. Chief grabs 
his phone, dials as he walks across the street. 

CHIEF BUD
(into phone)

Ella's split. Truck's gone. She 
might be hiding from this Billy 
guy. I'll see if Doña Maria knows 
anything.

(then)
Tell Danny not to worry, I'll get 
an APB out on her.

EXT. REMOTE COUNTRY ROAD - ELLA'S TRUCK - NIGHT

We are now back where the movie started. A dust storm clouds the 
small truck, buffeted by the wind as it speeds down a road through 
a pecan grove, in the middle of nowhere.

INT. ELLA'S TRUCK - MOVING - CONTINUOUS

Ella struggles to keep the truck on the road. The visibility is 
zero. Her PHONE RINGS with a SAMBA TONE. She answers it. 

ELLA
Danny --

DANNY (V.O.)
-- Mom, where are you?

ELLA 
Don't worry, I have a plan! 

TAB (V.O.)
Ella, what are you doing?! You've 
got to be in court tom --  

STATIC. She tries to dial him back and drops the phone. As she 
reaches for it, the wheel jerks right. Her phone skids away. The 
truck tilts right, nearly into an irrigation ditch.

EXT. COUNTRY ROAD

The truck ROARS back up on the road, skids across to the other 
side and SLAMS, driver's side down, into the left ditch. THUNK. 
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INT. TAB'S KITCHEN - CONTINUOUS

Danny is beside himself.  

DANNY
We have to find mom. If she's not 
in court tomorrow she'll go to 
prison again.

TAB
She's not going to risk that. I'm 
sure she'll turn up. Chief's got 
the whole force looking for her. 

(tenderly)
We can ask the angels to help.

DANNY
You don't believe that.

TAB
Sometimes it's all we have left.

INT. ELLA'S TRUCK - NIGHT

Ella's pinned against the door under the TV, the wind knocked out 
of her. The weight is unbearable.  

She forces herself to breathe. She looks down at her feet.  
There's water coming in from the irrigation ditch. 

INT. TAB'S HOUSE - GUEST BEDROOM - SAME

Danny lies awake, tears roll down his cheeks as he searches the 
ceiling. There is no Oscar quote to sustain him.  

He gets out of bed, then, mimicking Teresa, gets to his knees, 
clasps his hands, bows his head, closes his eyes, and whispers:

DANNY
Okay, okay angels...

(then)
Please help my mom. Please bring 
her home. 

INT. ELLA'S TRUCK - NIGHT

With fierce, never-say-die intensity, Ella struggles to push the 
TV away and forces one foot, then the other, flat against the 
screen. 

She pushes, inch by inch, until six inches opens off her chest.

Then the TV slips and lands with a "WHUMP" on her chest and face.  
Fresh blood runs from her forehead and mouth. It's bad. It hurts.

The water continues to rise.
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She looks around hungrily, perhaps for the last time. Tears stream 
down her face.

ELLA
Please. Don't let me die. Help me.  
I need your help.  

(cries out)
Please angels help me! Please help 
me, God! Help me!

EXT. COUNTRY ROAD - OVERHEAD SHOT - NIGHT

As the headlights fade, the truck disappears into the dust and the 
darkness. 

CUT TO BLACK:

EXT. COURTHOUSE STEPS - NEXT MORNING

RUDY - feeling the imminent mantle of mayorship - faces the usual 
klatch of local TV Reporters and cameramen.  

Gathered around: "HATERS" with SIGNS, wearing "RUDY FOR MAYOR" 
buttons: Al with Grandson Gus, the Pastor with his cranky 
congregation.

HATERS 
Lock her up! Lock her up!

Georgette, sans Earl, dressed to kill and ready to commit murder, 
watches from the sidelines. She smiles coyly at RUDY.

Tab, haggard, worried, stands with Ricky. He checks his watch. 

THE GROUNDS - BAKE SALE TABLE

The Ladies dab their eyes occasionally as they sell cookies to the 
public. 

Nearby, the prayer circle of Angel Seekers, including Danny and 
Teresa, hands clasped. Danny suddenly looks up as he HEARS: 

THE STREET

The RUMBLE of the bullet-scarred Grand Vic, back window taped up.   
Billy, cigarette dangling, tats, unwashed, malevolent, peers out.  

Danny drops away from the prayer circle and moves to track Billy.  

COURTHOUSE STEPS

RUDY straightens his tie and addresses the CROWD.  
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RUDY
(into mic)

I was going to give her a chance to 
speak, but it looks like the Angel 
Lady is a no show. Our press 
conference is canceled. See you 
inside! 

He waves and heads in.  

Tab follows, passes Georgette. The two ex-lovers model false 
friendliness, as they are in view of the townsfolk.

GEORGETTE
You just had to do that -- betray 
me in front of the entire town. 

TAB 
It's only the truth, Georgette. 

GEORGETTE
I haven't given that dumb ass Rudy 
a dime. You got that wrong. 

TAB
Oh, but there's a deal there.  

GEORGETTE
Well, you just lost everything, 
choosin' that girl. Who's jumped 
the bail you posted for her. You 
fool, you just lost everything for 
nothing!

TAB
It was worth it to stand for 
something. Now, excuse me, I've got 
an arraignment to cover.

He lopes toward the Courthouse. Georgette's chin quivers.   

EXT. COUNTRY ROAD - SAME TIME

Ella's damaged, mud-covered truck sits in the middle of the road.  

A MOTORCYCLIST with wings on his helmet stops his bike and TAPS on 
the driver's side window. 

INT. ELLA'S TRUCK - CONTINUOUS

Slumped against the wheel, blood dried on her face, Ella's black 
and blue. She opens her eyes.  

MOTORCYCLIST
Ya need help?
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Ella takes a moment to check her surroundings, was it a dream? 

She checks her watch.

ELLA
Oh, jeez!  

(thumbs up to him)
Thanks! I'm great!

EXT. COUNTRY ROAD - MOMENTS LATER

The Motorcyclist watches Ella's truck rattle away, revealing the 
OLD (now fractured) TV by the side of the road. 

MOTORCYCLIST
Vaya con Dios.

EXT. COURT HOUSE PARKING LOT - DAY

Danny listens behind a parked car as Billy gets nasty with Rudy 
Vega on the phone. 

BILLY
(into phone)

No, I didn't write it down. Just 
gimme the damn room number again!  

(listens)
B101. I got it. 

Danny tears off. 

INT. COURT BASEMENT - EVIDENCE ROOM - SAME

Doña Maria's TV sits on the counter, still wrapped. THE CLERK, a 
deaf old timer, reads as City Attorney Rudy Vega scribbles 
impatiently on a form.

THE CLERK
"Willard Nixon?" Who he?

RUDY
William Dixon. He may say his name 
is Billy. He's the rightful owner, 
he'll be here soon to pick it up. 

INT. COURT BASMENT - HALLWAY

Around the corner, Danny pulls out his flip phone and texts. His 
hands tremble. 

Moments later, he hears the slow CLUNK of hard heels echoing as 
they approach. Danny steals a peek, it's Billy. Danny's legs 
wobble. 

98.



(MORE)

99.

INT. COURTROOM - SAME

An energized crowd fills the seats. Media teams set up cameras. 

At the DEFENDANT'S TABLE, the anxious PUBLIC DEFENDER checks his 
watch.  

Behind him... Teresa, the Ladies (minus Doña Maria), Chavelita, 
cafe patrons and seekers in Angel TV t-shirts. Their children in 
wings and halos.

At the PROSECUTOR'S TABLE, City Attorney Rudy Vega scans the 
crowd, nods to his supporters. Georgette smiles smugly.

JUDGE VALDEZ, a dapper 80 year old man, enters.

BAILIFF 
Will all persons please rise!

Judge BANGS his gavel.

JUDGE VALDEZ
Court calls the case of "The People 
versus Gabriella Birney."

The Public Defender stands, sweating bullets.

PUBLIC DEFENDER
Your honor, my client has not 
appeared. She must have 
misunderstood my instructions that 
she was to be present at this time.   

JUDGE VALDEZ
Everyone else in this courtroom 
knew that she was to be present, 
Counselor. I'll give her eight 
minutes.

INT. COURTHOUSE - HALLWAY

Billy rolls the TV cart toward the exit. The TV has been 
unwrapped. It is clearly not Ella's OLD TV.

Danny has followed at a distance, now he has to act. He comes up 
close, despite his terror.

DANNY
So you planted the coke and they 
gave you this TV? That's some deal.  

BILLY
She's getting what she deserves, 
for shooting at me!

(outraged)
(MORE)
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With my own gun! I came to make 
peace and set a new table! 

DANNY
BULLSHIT. You weren't done 
terrorizing us. You had to destroy 
our dreams all over again.  

BILLY
Dreams?! 

He laughs, horribly. Danny waits til Billy stops.

DANNY
Just so you know, that’s not our 
TV.

BILLY
'The hell you talkin' about, boy? 

DANNY
You were duped, dumbass. That's not 
our TV.

Billy feverishly rolls the TV cart up to an electrical outlet.  He 
plugs in the TV, TURNS IT ON. It's the Local Weather. 

BILLY
Where the hell's the real TV?

Danny comes near, bluffing and taunting his ex-abuser.

DANNY
That's for me to know, and you to 
find out.  

BILLY
Come here, you prissy little piece 
of -- 

Billy lunges after Danny, belly-flops on the floor.

Danny LAUGHS at him, takes off.

Billy scrambles to his feet and chases after Danny.

ANOTHER HALLWAY

Danny rounds the corner. Billy right behind him, runs into the 
Chief's .357 Magnum. Billy backs up. Danny, victorious, shouts:

BILLY (cont'd)
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DANNY
This is the guy who beat me up, 
this is the guy who beat up my mom, 
this is the guy who broke into our 
house with a gun. And this is the 
guy who planted the coke!

CHIEF BUD
Did he now?

Billy turns and tries to flee. But there's Tab, who CLOTHES LINES 
him HARD. Chief slaps the cuffs on Billy. 

CHIEF BUD (cont'd)
Let's go talk to the Judge. 

INT. COURTROOM - CONTINUOUS

The Judge BANGS HIS GAVEL decisively.

JUDGE VALDEZ
All right!  Since the defendant 
Gabriella Birney is absent without 
legal or justifiable cause, I 
therefore declare bail forfeited --

The COURTROOM DOOR BURSTS OPEN.

Chief and two patrol officers haul in Billy, handcuffed. Tab and 
Danny follow, rolling Doña Maria's TV to the front.

CHIEF BUD
Judge Valdez! Excuse me! We believe 
this man has conspired with City 
Attorney Rudy Vega to plant drugs 
in Miss Birney's home in exchange 
for this TV.

RUDY
I've never seen that man before in 
my life! 

DANNY
You just sent him to the evidence 
room, to get the TV. I heard Billy 
talking to you on the phone.

RUDY
That was not me, your Honor.

BILLY
(yells at Rudy)

You cheated me! You stole my 
future! That was MY TV! And you 
still owe me a thousand bucks!
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RUDY
What I meant, Judge, was...

THE COURTROOM IS AGHAST.  

JUDGE VALDEZ 
What have you gotten yourself into, 
Rudy?

RUDY
Let us not take our eye off the 
ball, your Honor. We are here to 
indict a con artist, AKA The Angel 
Lady, for possession of drugs, 
cheating the public, and apparently 
skipping bail!

Ella strides in -- a wild mess of caked blood and mud, all smiles.  

ELLA
Here I am!

The courtroom erupts. Danny and Tab run to embrace her. She's kind 
of spaced and very calm. And she can't stop smiling.

DANNY
Oh mom, mom, what happened?

TAB
Are you all right?

ELLA
Better than ever.

Danny and Tab exchange a look. She sees Billy, handcuffed.  

ELLA (cont'd)
Billy?  What's he doing here?

Their response is cut short.

JUDGE VALDEZ
Miss Birney, take your place!

The Public Defender waves to Ella to sit next to him.

JUDGE VALDEZ (cont'd)
Young lady, never keep this court 
waiting again! 

ELLA
I'm really sorry, Judge.
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JUDGE VALDEZ
Miss Birney, you have been accused 
by the people of this City of 
possession of an illegal substance.  
It's now my duty --

Ella stands, shaky, almost SHOUTS:

ELLA
Your honor, I'd like to speak!

PUBLIC DEFENDER
No, no.  You don't understand. 

(re: Billy)
You see that guy over there? He's 
already confessed.

ELLA
Yeah, but it doesn't matter.

(loudly)
Your Honor, I came here to confess,  
I was a fraud!

AD LIB GASPS throughout the court. The Public Defender looks like 
he's having a heart attack. 

JUDGE VALDEZ
Miss Birney, it's not necessary --

GEORGETTE
She wants to confess! Let her 
speak!

RUDY
The people have no problem with a 
confession, Your Honor.

The Angel Lady Supporters are confounded, surprised, quieted.  
Rudy Vega exchanges a look with Georgette. She beams.

Ella nervously barrels through her dramatic, emotional confession.   

ELLA
When that glitch came on our old 
TV, it never would have occurred to 
me to call it an Angel, but others 
did. And I went along with it, 
because I needed a lot of money to 
get my son into an expensive summer 
program in Chicago.

PUBLIC DEFENDER
Miss Birney, you really --  
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ELLA
It was all for Danny. To make up 
for my failure. And that was my 
mistake. I thought I had to earn 
his love. I thought I wasn’t good 
enough.

DANNY
Oh, mom. 

ELLA
It's true. All I thought about in 
prison was making it up to you.

RUDY
Your honor, enough! She's trying to 
manipulate public sympathy to get 
away with her con!

ELLA
That's my point! I was a con! But 
I'm not anymore! I believe! I saw a 
miracle with my own two eyes!

AL LANDERS
Lock her up and get it over with!

A PASSIONATE PANOPLY OF RESPONSES, as threats and accusations fly 
back and forth, despite the GAVEL BANGING.

But Ella's not done! She SHOUTS into the witness mic, her VOICE 
reverberates, quells the NOISE.

INT. ELLA'S TRUCK - SAME NIGHT

The wind has stopped; the dust storm is over. Ella's trapped in 
the cab, panicked as the water rises.

ELLA (V.O.)
I was driving to Dallas to sell the 
TV when a dust storm blew me off 
the road. I was in an irrigation 
ditch. The water was rising. I 
thought I was going to drown.

(a pause; tearfully)
I prayed for help. 

(softly)
A light appeared.

A white light pierces the cab from the back window.  

LOUD GRINDING. Ella clutches the steering wheel, GASPS as her 
truck lurches up, tailgate first. Water gushes out of everywhere.

The truck lands back on the road. Ella shoves the TV away and 
sucks in air, delirious. She feels the blood on her face.  
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She looks behind her at the bright lights. 

THE HIGH BEAMS FROM A TOW TRUCK illuminate the fog drifting about 
Ella's muddy truck, now in the middle of the road. 

Ella sees a MECHANIC in coveralls emerge from the TOW TRUCK and 
walk up to her window.  

ELLA (V.O.)
It was Dona Maria!

Ella rolls it down, astonished.

DOÑA MARIA
This is the kind of thing that 
happens when you run from your 
trials, hija. You could listen to 
me once in a while and really 
benefit.  

ELLA
Yes, ma'am. I'm so sorry! Thank you 
for saving me, thank you!

She breaks down, into HUGE SOBS. 162 162

The OLD TV rests against the seat. There's a long crack across the 
screen.  

ELLA (cont'd)
Now look what I've done. It's gone. 
Danny's college money!

Doña Maria leans in and smiles.

DOÑA MARIA
That TV is not the answer to all 
your problems. It did not produce 
the miracles. It was there to show 
you the power of prayer. To show 
you what happens when you have 
faith.

(off Ella's confusion)
When you finally asked for help, 
you received it. It was a miracle I 
found you on this stormy night. 

ELLA
(child-like)

How did you find me? Did my Angel 
lead you?  

DOÑA MARIA
Tal vez... Maybe I knew where to 
look. Maybe it was that viejo at 
the gas station saw you blow past.  

(MORE)
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(winks)
Angels are everywhere, hija. 

Ella blinks hard, tries to process. Doña Maria steps back, hands 
on her hips, assessing the situation. The mist curls about her.

DOÑA MARIA (cont'd)
So, you're pointed in the right 
direction. You're gonna go back, 
face the music, trust your angels, 
ask for help when you need it. No 
matter what happens, you have the 
unconditional love and support of 
God and His Angels. No matter what.

(smiles)
Get used to it, hija. 

Ella is overwhelmed with emotion. She nods.

DOñA MARIA (cont'd)
That's good. Now I gotta go, I have 
to return this truck and get to 
choir practice.    

Doña Maria walks into the lights of the truck, swinging her hips. 

Ella watches her, confused.

ELLA
Choir practice?

Doña Maria turns, REFRACTING THE HIGH BEAMS.

DOÑA MARIA
And another thing, hija... You can 
start singing again, too. 

The HIGH BEAMS and fog absorb Doña Maria as she walks away. 

INT. COURTROOM

The crowd is frozen, watching Ella, now overwhelmed with emotion.

ELLA
Doña Maria found me and saved me! 
It was a miracle! Thank you, Doña 
Maria! Gracias!

Ella searches the courtroom for Doña Maria.

AL LANDERS
You see the kind of liar she is?  
That's impossible! Everyone knows 
Doña Maria died last night.

DOÑA MARIA (cont'd)
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Ella, stunned, looks to Danny for confirmation. He and Tab rush to 
her, and hug her. The Judge looks at Graciela.

JUDGE VALDEZ
Es cierto, Dona Graciela? 

GRACIELA
Si lo es, Juez. 

JUDGE VALDEZ
Cuando?

CHIEF BUD
It was 9:20, your Honor. I made the 
call to the EMT's. 

AL LANDERS
This is crazy. You mean to tell me 
a dead woman saved her life?

As Ella gropes for a response, the lights in the courtroom 
FLICKER. One of the LAMPS BLOWS OUT. 

Doña Maria's TV suddenly COMES ON, with THE GLITCH radiating in 
the center.

A HUSHED ASTONISHMENT fills the courtroom. 

GUS
Look Pops, it's not even plugged 
in.

AL LANDERS
Holy cow.

GRACIELA
Es Doña Maria. La siento. La 
Siento! Esta aqui con nosotros! 

ADELINA
She says it's Doña Maria. She feels 
her. She's here with us!

Ella laughs with joy. Danny and Tab hold onto her.

ELLA
Angeles estan con nosotros!

The Ladies rise, their faces full of amazement and joy. The Pastor 
also rises. His congregants follow.

The GLITCH on Doña Maria's TV fades away. It GOES DARK.

RUDY
Enough of these theatrics!
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JUDGE VALDEZ
Yes! The City of Socorro drops all 
charges against Miss Birney!

(pounds the table to be heard 
above CHEERS)

Hold on, that's not all! Chief Bud, 
this court further orders you to 
launch a full investigation of City 
Attorney Rudy Vega.

RUDY
What??

TAB
Judge, my reporting implicates  
Georgette Burke in the same matter.

GEORGETTE
What??

JUDGE VALDEZ
Chief, you have your orders. Court 
is adjourned.

Chief Bud's Deputies drag off Billy.

Through the reflection of the TV, we see the townsfolk gather 
around Ella, Tab, Danny, and Teresa.  

DISSOLVE TO:

EXT. POLICE CRUISER - MOVING - DAY

Chief Bud cruises down the lone highway surrounded by the familiar 
Pecan Groves and the Border Fence.

DJ MONIKA (V.O.)
That does it for me on this fine 
day. As a wise man once said, 
"Tomorrow is the song I sing. 
Yesterday don't mean a thing." 
Hasta mañana, mi gente!

O.S. WE HEAR the familiar TRUMPET MUSIC.

EXT. SOCORRO CEMETERY - MAGIC HOUR

The lone MARIACHI LADY plays her trumpet by one of the graves.

Chief’s cruiser stops at his usual place. He watches the Mariachi, 
takes in the beautiful melody.

Mariachi Player pauses her play, nods to the Chief.
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INT. CHIEF’S CRUISER - CONTINUOUS

Chief’s eyes light up, he tips his hat in return, continues down 
the cemetery road.  

EXT. SOCORRO CEMETERY - DOWN THE SAME ROAD - CONTINUOUS

Chief parks his cruiser, walks along a path lighted with bouquets.

Strings of lights dance over a throng, gathered around a 
gravesite. Some children in the group wear halos.

A large photo of Doña Maria on an easel, flowers everywhere.

Tab stands with Danny and Teresa, who lock arms. There's Chavelita 
and the Seekers, all wearing wide smiles. Concepcion the Mail 
Lady, Al Landers, the Pastor and his flock, the whole town holds 
candles and seems at peace.

Ella looks angelic in her dress. She holds her old guitar, the one 
with the BIG RED HEART painted on it. She addresses the crowd.  

ELLA
This is something that came to me 
this morning, when I was thinking 
about what I wanted to say. It's 
something Doña Maria taught me.

(in halting Spanish)
Thanks to you, I have my life back, 
and it's beautiful.

Ella, radiant, looks around the crowd. She is calm, confident, 
filled with gratitude.

Ella strums the guitar, breaks into the beginning of "YES, IT IS." 

ELLA (cont'd)
All my life, I've been dreaming
Of a place where my heart can grow.
Where I walk amongst life's sweet 
flowers
In the morning's rosy glow.
People say, "Little girl, you're 
crazy.
That's not the way things work out.
Life is trial and tribulation
Life is danger.  Life is doubt."
But I didn't believe them, not 
really.
Yes it is, yes it is.
Yes, it is, yes it is.
Happiness is my close companion.
All my sorrows kept at bay.
Count one to ten and begin again
In the glory of a brand new day.
Yes it is, yes it is.

(MORE)
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Yes, it is, yes it is.
Is it a road? Is it the way?
Is it the light? Is it the day?

Ella leads the town of Socorro to a rousing finale.

ELLA (cont'd)
Yes it is, yes it is, yes it is, 
yes it is!

From a distance we see the large crowd sing along. As we pull 
back, we find an old statue of an ANGEL, watching the celebration.

FADE OUT.

THE END

ELLA (cont'd)
110.


